9-10 DECEMBER 2026 3RD INTERNATIONAL CONFERENCE
TIRANA OF THE CENTRE FOR ART STUDIES

PERFORMING FREEDOM ON POST-GLOBALIST STAGES

Call for Papers

In 2025, the sociologist Victor Roudometof attempted to reconsider the theoretical lenses
and flexibility surrounding the use of “globalization” as a concept, contributing to discussions
about the sense of an emerging post-globalization era, a notion increasingly articulated since
COVID-19 and the latest wars and crises. He clearly distinguishes between the economic and
political dimensions of the concept and the socio-cultural understanding of “globalism.”
From this perspective, a post-“globalization” era is primarily understood as a policy regime
closely associated with economic neoliberalism. However, as Roudometof notes,
globalization itself can be defined in multiple ways: “For example, Sterns [2010] considers
connectivity, not institutional factors, as the key indicator of globalization; and that leads
him, just like Sachs [2020], into antiquity and even the prehistoric eras. In contrast,
Osterhammel and Petersson [2009] suggest that globalization’s emergence is tantamount to
the post-sixteenth-century breakthroughs of Western European maodernity.” As the theatre
scholar Petar Denchev observes, “post-globalization”, should not be understood as an end,
but rather as a mutation.

Driven by anti-colonial liberation movements, imperial expansion, and the demand for
cheaper resources during the era of technological revolution, the modern world witnessed the
forceful historical emergence of nation-states. Initially presented as instruments of
development, they later became instruments of globalization. Despite efforts to establish
clear lines of national identity through language and culture, national arts continuously
borrowed, exchanged, and adapted ideas, styles, and schools, creating local particularities
within a broader global framewaork while remaining internationally intelligible and embraced
by diverse audiences. The performing arts played an active role in the construction of the
modern nation-state, contributing to the standardization of language and culture and to the
canonization of national myths. The “national stage” was therefore not merely a metaphor,
but a concrete cultural mechanism that helped produce civic reflexes and cultivate a sense of
national belonging among its audiences.

Just as the world once feared the technological revolution and its consequences, today it
fears the new digital revolution, which has revived similarly harsh imperialistic tones in new
forms. As borders seek to rise higher and the language of sovereignty, protection, and
tradition re-emerges with renewed force, global connectivity is not disappearing; rather, it is

CENTRE FOR ART STUBIES

ACADEMY OF SCIENCES OF A




PERFORMING FREEDOM ON POST-GLOBALIST STAGES

becoming selective, strategic, and increasingly shaped by new power relations. What we are
witnessing today is not the disappearance of the nation, but its reformulation under new
historical pressures. The performing arts are not external to this process. On the contrary,
they constitute some of its most visible laboratories.

Post-globalization culture, or what might also be described as an Artificial Intelligence
culture, is more intensely internationalized than ever before. Contemporary systems of
national arts funding often function as mechanisms through which culture is prevented from
fully addressing the rational and emotional dimensions of the exploitation of the Earth,
including the exploitation of human beings and genocide. Questions of state sovereignty
should therefore be discussed alongside issues of food sovereignty, informational
sovereignty, knowledge sovereignty, and privacy sovereignty within this new
surveillance-oriented post-globalized world. Digital platforms expand access while
simultaneously governing visibility through algorithmic structures. Audiences are no longer
simply national or global; they are infrastructurally constructed. In such an environment,
sovereignty no longer exists as a fixed territorial condition, but as a performative process: it is
staged, branded, and mediated. Festivals increasingly function as diplomatic stages, while
cultural production operates as a form of soft power. Yet the same structures that promise
dialogue and connectivity can also produce conformity. Networks of solidarity frequently
become networks of insecurity and precarity. Artistic careers continue to attract individuals
drawn to freedom, expression, and recognition, even while remaining fully aware that they
may also face precarity, censorship, and, at worst, irrelevance. Each artist ultimately chooses
how to negotiate this tension.

On the first day, the conference will address the historical relationship between the arts and
the formation of nation-states. It will examine how artistic production has both shaped and
been shaped by nation-state paradigms. On the second day, the focus will shift to the
present, exploring contemporary global challenges and examining how theatre and music
function as spaces of critical reflection, human empathy, and transnational dialogue.

Suggested topics include but are not limited to:

The state’s use of the stage to perform sovereignty

Funding regimes and the constraints imposed on aesthetic risk

Festivals as spaces of dialogue or as mechanisms for managing dissent

Digital mediation and the transformation of audiences into measurable activity
Art as resistance to isolationism, populism, and cultural control

Who remains invisible in these processes?

How are engaged artists today confronting the re-emergence of ideologically failed
promises regarding the abolition of intrusive state power in the name of freedom?

+|Is there sufficient space for freedom to confront and resist imperial ambitions?
Performing arts and the historical formation of national identity
Theatre and music as tools of myth-making, canon formation, and cultural cohesion
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+ Migration, diaspora, and transnational artistic collaboration
+ Excluded performance arts oppressed by national cultures as consequence of the
centrality of globalization concepts.

We welcome proposals from scholars, researchers, artists, curators, and cultural
practitioners across disciplines, including theatre and performance studies, dance,
musicology, cultural studies, political theory, media and related fields. Early-career
researchers are also welcomed.

Organized by:
Dr. Anxhela Cikopano & Centre for Art Studies / Academy of Sciences of Albania

Scientific Committee [Alphabetical Order):

Dr. Anxhela Cikopano - Centre for Art Studies / Academy of Sciences of Albania

Assis. Prof. Petar Dentchev, PhD - Institute of Art Studies / Bulgarian Academy of Sciences
Prof. Antonio Dores - University Institute of Lisbon [ISCTE-IUL].

Dr. Kreshnik Dugi - Centre for Art Studies / Academy of Sciences of Albania

Asoc. Prof. Dr. Majlinda Hala - University of Arts, Tirana

Prof. Or. Hab. Violetta Kostka - Academy of Music in Gdansk

Prof. Daniel Nordgard - University of Agder

Dr. Francesco Scasciamacchia - Polis University, Tirana

Acad. Vasil S. Tole - Academy of Sciences of Albania

Dr. Gasper Troha - Slovenian Theatre Institute / Academy of Theatre, Radio, Film, and
Television, University of Ljubljana.

Keynote Speakers [Alphabetical Order):

Prof. Keith Negus - University of Agder

Prof. Nicholas Ridout - Queen Mary University of London

Asoc. Prof. Nicholas Tochka - University of Melbourne

Dr. Luan Topciu - Coordinator of the Cultural Center of the Albanians of Romania / University
of Bucharest

Coordinators:
Dr. Kreshnik Dugqi
Amela Manushi
Durim Taci

Enza Rripaj

Submission Guidelines

+Abstracts should be 250-300 words, with keywords
Name, surname, affiliation, email address, mobile number

+ Please include a short biographical note (100 words]

+ Language of submission: English and/or Albanian
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Submission deadline: 10 July 2026
Notification of acceptance: 30 July 2026

Please send abstracts and biographical notes to:
infostudimiarteve@akad.gov.al & anxhela.cikopano@akad.gov.al
For any further information, please contact:
anxhela.cikopano@akad.gov.al




Né vitin 2025, sociologu Viktor Rudometof [Victor Roudometof] mori edhe njé heré ne
shqyrtim gasjet teorike dhe fleksibilitetin e konceptit “globalizém”, duke kantribuar né debatin
mbi ndjesiné e lindjes sé epokés post-globaliste, njé nocion i artikuluar gjithmoné e me
shpesh pas epidemisé se COVID-19, luftérave dhe krizave té kohéve te fundit. Ai sjell njé dallim
té garté mes dimensionit ekonomik e politik té konceptit “globalizém” dhe kuptimit té tij
shogéror e kulturor. Nga kjo perspektive, njé epoké “post-globaliste” kuptohet kryesisht si njé
regjim politikash, i lidhur ngushté me neoliberalizmin ekonomik. Megjithaté, sic veéren
Rudometofi, veté globalizimi mund té pérkufizohet né ményra té ndryshme: “Pér shembull,
Sternsi (Sterns, 2010]) merr né konsideraté si tregues kryesor té globalizimit ndérlidhjen e
ndérveprimin e jo faktorét institucionalé, gendrim ge e con ate, sikurse edhe Sahsinin [Sachs,
2020] drejt antikitetit, madje deri né periudhat parahistorike. Né té kundeért, Osterhameli dhe
Petérsoni [Osterhammel, Petersson, 2009] sugjerojné se shfagja e globalizimit eshté e
barasvlershme me pérparimin e modernitetin né Evropén Peréndimore pas shekullit té
gjashtéembédhjeté.” Por, sic véren studiuesi i teatrit Petar Dencev [Petar Denchev],
“post-globalizimi” nuk duhet kuptuar assesi si njé fund, se sa si njé mutacion.

Nxitur nga lévizjet clirimtare antikoloniale, zgjerimet imperialiste dhe kérkesa pér burime me
kosto sa me té ulét, gjaté epokes se revolucionit industrial, bota moderne u bé déshmitare e
lindjes sé fugishme té shteteve-kombe. Fillimisht té paragitura si instrumente zhvillimi, ato
me voné do té ktheheshin né mjete té globalizimit. Pavaresisht pérpjekjeve pér té vendosur
kufij té garté té identitetit kombétar permes gjuhés dhe kulturés, artet kombeétare vazhduan
té huazonin, té shkembenin dhe té pérshtatnin ide, stile dhe shkolla artistike, duke krijuar
vecori lokale brenda njé kuadri meé té gjeré global, ndérkohé gé mbeteshin ndérkombeétarisht
te garta dhe té mirépritura nga audienca té ndryshme. Artet skenike luajtén rol aktiv né
ndéertimin e shtetit-komb modern, duke kontribuar né standardizimin e gjuhés dhe té
kulturés, si dhe né kanonizimin e miteve kaombétare. Pér rrjedhojé, “skena kambétare” nuk
ishte thjesht nje metaforé, por njé mekanizém kulturor konkret, gé ndihmoi né formimin e
reflekseve gytetare dhe né kultivimin e ndjenjés sé pérkatésisé kombeétare tek audienca e saj.

Ashtu si bota dikur i druhej revolucionit teknologjik dhe pasojave gé do té buronin prej tij, sot
ajo i druhet revolucionit té ri digjital, i cili ka rikthyer né forma té reja tone po aq té ashpra
imperialiste. Ndérsa kufijté kané prirje té ngrihen edhe meé lart dhe gjuha e sovranitetit,




INTERPRETIMI | LIRISE NE SKENAT E POST-GLOBALIZMIT

e mbrojtjes dhe e tradités rishfaget me force te perterirg, nderlidhja globale nuk po zhduket,
perkundrazi, ajo po behet me pérzgjedhése, me strategjike dhe po merr gjithmoné e shume
formé nga marréedhénie té reja pushteti. Ajo gé shohim sot nuk eshté zhdukja e shtetit-komb,
por riformulimi i tij nén trysni te reja historike. Artet skenike nuk mbeten jashté kétij procesi.
Péerkundrazi, ato jane disa prej laboratoréve me té dukshéem te tij.

Kultura e post-globalizimit, gé pérkon edhe me kulturén e Inteligjenceés Artificiale, sot eshte
me e nderkombetarizuar se kurre meé pare. Sistemet bashkéekohore té financimit shteteror te
arteve kombétare shpesh funksionojné si mekanizma, permes te cileve kultura pengohet te
trajtojé plotesisht dimensionin arsyetues dhe emocional mbi shfrytézimin e Tokes, ku
perfshihet edhe shfrytézimii genieve njerézore apo gjenocidi. Prandaj, céshtjet e sovranitetit
shtetéror duhet té diskutohen paralelisht me ato té sovranitetit ushgimor, informativ, té dijes
dhe té privatésise ne keté boté té re post-globaliste, té orientuar gjithnje e mé shume drejt
mbikeqyrjes. Platformat digjitale e zgjerojné gasjen, por njekohesisht kontrollojne
shikueshmeriné permes strukturave algoritmike. Audiencat nuk jané meé thjesht kombétare
ose globale, ato ndertohen népérmjet infrastrukturave teknologjike. Né njé mjedis te tillg,
sovraniteti nuk ekziston me si nje gjendje e pandryshueshme territoriale, por si nje proces
interpretimi: ai ngjitet né skeng, i vihet nje marké dhe negociochet mbi té ose péermes tij.
Festivalet po funksionojné gjithmoné e me shume si skena diplomatike, ndérsa prodhimi
kulturor vepron si nje formeé e buté pushteti. Ndérkohe, té njéjtat struktura ge premtojne
dialog dhe ndeérlidhje mund té kthehen ne struktura gé prodhojné konformizem. Rrjetet e
solidaritetit shnderrohen shpesh né rrjete pasigurie dhe dobesie ekonomike e profesionale.
Karrierat artistike vazhdojneé te terhegin individe gé shtyhen nga déshira pér liri, shprehje te
vetvetes dhe njohje publike, edhe kur kéta jane plotésisht té vetedijshem se mund te pérballen
me pasiguri, censure dhe, né rastin me té keq, me mosperfillje. Né fund, secili artist e zgjedh
vetée menyren se si duhet té negociojé me keto tensione.

Ne diten e pare, konferenca do té trajtoje marredhenien historike midis arteve skenike dhe
formimit té shteteve-kombe. Ajo do té shqyrtoje ményrat se si prodhimi artistik ka ndikuar
dhe éshte ndikuar nga paradigmat e shtetit-komb. Né ditén e dyte, fokusi do té zhvendoset
tek e tashmja, per te eksploruar sfidat bashkéekohore globale dhe pér té analizuar se si teatri
dhe muzika funksionojné si hapeésira reflektimi kritik, té empatisé njerézore dhe té dialogut
mes kombeve.

Temat e sugjeruara, perfshijne, po nuk kufizohen ne:

+Perdorimi i skenés nga shteti per té interpretuar sovranitetin;

+Regjimet e financimit dhe kufizimet gé imponohen mbi estetiken;

+ Festivalet si hapeésira dialogu ose si mekanizma per menaxhimin e mospajtimit;

+ Ndéermjetesimi digjital dhe shndérrimi i audiencave né ndérveprim te matshem;

+Arti si forme rezistence ndaj izolimit, populizmit dhe kontrollit kulturor;

+ Kush mbetet i padukshem né gjithe kéto procese?

+ Si po perballen artistét e angazhuar me rishfagjen e premtimeve ideologjikisht té
deshtuara per mosnderhyrjen e shtetit dhe ruajtjen e lirise?

QENDRA E STUDIMIT TE ARTEVE
AKADEMIA E SHKENCAVE E SHQIPERISE




A ekziston hapésiré e mjaftueshme qe liria té pérballet dhe t'u rezistojé amhicieve
imperialiste?

Artet e interpretuara [skenike] dhe formimi historik i identitetit kombétar;

Teatri dhe muzika si mjete té krijimit té miteve, te formimit té kanoneve dhe té kohezionit
kulturor;

Migracioni, diaspora dhe bashkepunimi artistik mes kombeve;

Artet e perjashtuara ose té shtypura skenike prej kulturave kombetare, si pasoje e venies
ne gender te koncepteve te globalizimit.

Mirépriten propozime nga studiues, kérkues shkencore, artiste, kuratoré dhe profesioniste te
kulturés nga disiplina té ndryshme, perfshire studimet teatrore dhe té interpretimit, kercimit,
muzikologjise, studimet kulturore, teorite politike dhe fusha te tjera té peraferta. Mirepriten
edhe studiues te rinj.

Organizuar nga:
Dr. Anxhela Cikopano pér Qendrén e Studimeve té Arteve / Akademia e Shkencave e Shgipérise

Komiteti shkencor [né rend alfabetik]:
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Dr. Kreshnik Dugi - Qendra e Studimeve teé Artit / Akademia e Shkencave e Shgipérise
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Udhézime pér abstraktet:
Abstraktet duhet té jené 250-300 fjalé dhe té shogerohen me fjalé kyce;
Emri, mbiemri, institucioni dhe adresa e emailit
Ju lutemi, perfshini edhe njé biografi té shkurtér (100 fjalé];
Gjuha e dorézimit: anglisht dhe/ose shqip;
Afati i dorézimit: 10 korrik 2026;
Njoftimi i pranimit: 30 korrik 2026.

Ju lutemi, dérgojini abstraktet dhe biografité ne adresat:
infostudimiarteve@akad.gov.al & anxhela.cikopano@akad.gov.al
Pér cdo informacion tjeter, ju lutemi kontaktoni:
anxhela.cikopano@akad.gov.al




