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Taive Särg, PhD 
The Estonian Folklore Archives of The Estonian Literary Museum 
taive@folklore.ee 

 
 
Communication between singers and audience 
in folk music concerts 
 
 
One of the functions of music is to create a feeling of belonging and of 
building a coherent community. This is especially evident for 
participatory singing, during which a close communication can take place 
between the performers. However, a close connection can also emerge 
between performers and audience, and between the members of the 
audience itself during presentational music. 

If traditional singing is revived, it is usually performed to the audience 
as presentational music - for educational, entertainment, ideological and 
aesthetic purposes. The main goal of the multifaceted process of revival 
has not been to revitalize the community-based musical tradition, but to 
reuse elements of that musical tradition within the social structures of 
contemporary Western music. The change of the social aspects is an 
implication of revival, explained as concomitant with it though not 
claimed in the definition. Accordingly the abundant research into revivals 
deals with public performances and new music based on old elements. 

The presentation of traditional music today often takes as its model 
the concert praxis of rock music. Performing in front of an audience 
involves various means to engage the audience and form a common 
community. Do the modes of communicating with the audience in 
traditional music come from its own tradition, or are they adapted from 
rock music? How do performers and audiences communicate in 
contemporary folk music and has some participatory singing actually 
survived in these contexts? 

The answer to these questions is sought in the context of the Estonian 
folk festivals of today, using materials of participant observation and 
video recordings. In the Estonian singing tradition, old folk song regilaul 
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is often used for connecting people, as it’s structure has been developed 
for participatory singing. 

 
 
 
Taive Särg is an ethnomusicologist and folklorist, who is working as a 
senior researcher at the Estonian Folklore Archive of the Estonian Litera-
ture Museum. She graduated with a PhD in folkloristics from the Univer-
sity of Tartu in 2005. Her main research interests are folk music, espe-
cially folk songs, their melodies and singing styles both in historical and 
contemporary contexts. She has also written about the research history 
and concepts of folk/traditional music as well the social processes and 
ideologies related to folk music and it’s study. 
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Varsa Liutkutė-Zakarienė 
Head of Archive of Musical Folklore under LMTA Science Centre 
varsaru@gmail.com 
 

 
Relationship between the members of urban  
folk ensembles and rural folklore performers in 
concert programs and festivals 
 
 
In Lithuania, folklore was firstly staged at the beginning of the 20th cen-
tury, with the development of so called “barn theatres” (rural theatres). 
Various performances, such as traditional rural wedding shows, including 
songs, dances, and traditional actions were often staged in villages. The 
audience and the actors performing on the stage belonged to the same 
community, all participating in a reflection of their own lives. That was 
the first socio-cultural situation, when the anesthetization of folklore cre-
ated a boundary between the performer and the viewer. In the first half 
of the 20th century, folklore acquired many more stage forms and escaped 
daily situations. The change of the aestheticized stage forms of folklore 
depended directly on the viewer, who became more or less involved in its 
process. Historical events of the 20th century created specific circum-
stances for the development of folklore in Lithuania, interrupting its nat-
ural process. In the second half of the 20th century, the communist author-
ities gave the permission to study folklore, what led to the establishment 
of folklore research centres all over the Soviet Union. Active ethno-
graphic activities also began at Vilnius University, resulting in the mass 
movement of various folk ensembles and clubs. Numerous ethnographic 
ensembles were founded in villages all over Lithuania, performing in their 
districts and taking part in festivals in Vilnius and throughout the Soviet 
Union. Members of urban folk ensembles became their new spectators 
and permanent friends. This presentation, based on the qualitative survey 
results, archival videos and the videos of the latest festivals, gives the re-
view of the stage and concert programme relationship between the mem-
bers of urban folk ensembles and rural folklore performers. 
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Ian Russell 
Emeritus Professor, MBE 
ianrussell@abdn.ac.uk 
 

 
 
The Role of the Micro-Festival in Sustaining 
Traditional Singing in the UK and Ireland 
 
 
In Ireland, Scotland and England there exist a handful of specialist 
festivals that have been created during the past thirty years specifically 
to promote and foster traditional unaccompanied singing. This artform 
can be understood as a conscious endeavour to remain faithful to the 
styles and repertoires of tradition bearers, as recorded by folksong 
collectors and fieldworkers during the past 150 years and more. From an 
outsider perspective such folk revivalist events would seem to perpetuate 
artificially a lost world of song through re-enactment by a process of 
heritagisation, with the goal of achieving authenticity. To the insider, 
such a festival provides a haven in which to experience an extraordinarily 
rich range of material that has powerful resonance in terms of lyrics, 
melody, performance and provenance, in the context of a community, 
albeit transient, of friends and fellow enthusiasts. 

In contrast to most folk festivals, which attract audiences in the 
thousands, such micro-festivals function with audience figures in the 
range of 40-200 and because of this allow for an unusually high level of 
participation in terms of artistic performance. Because of the way the 
programmes are structured, there are regular informal sessions where 
singers who are not booked artists can perform a song from their own 
repertoire; typically as many as 75% of the festival goers do so.  

In this paper I will examine the function and purpose of such events, 
particularly in respect of their primary aim, to provide a forum for the 
promotion of the singing of traditional songs. I will discuss why and how 
this works for individual festival goers, exploring their motivations and 
the benefits they enjoy, including their appreciation of artistic 
performance and the nature of socialisation experienced. The nature of 
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inclusivity and exclusivity of the gathering will be considered as will its 
wider impact beyond the event.  

 
 
Ian Russell is the former Director of the Elphinstone Institute at the 
University of Aberdeen (1999–2014). This institute specialises in the 
ethnology and folklore of Northern Scotland. His current research is 
focused on the traditional culture of NE Scotland, including singing and 
instrumental traditions, and festivalisation. He edited Folk Music Journal 
(1980–1993) and was awarded the Coote Lake Research Medal by the 
Folklore Society in 1987. Since 1969 he has conducted extensive fieldwork 
into singing traditions in the English Pennines, especially Christmas 
carolling, and has published The Sheffield Book of Village Carols and The 
Derbyshire Book of Village Carols. He is the founder and Director of the 
Festival of Village Carols, and the President of the North Atlantic Fiddle 
Convention, which has held meetings in St. John’s in Newfoundland, 
Derry/Donegal and Limerick in Ireland, Cape Breton Island, and 
Aberdeen.  
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Prof. as. dr. Eno Koço 
Academy of Sciences of Albania 
enokoco1@hotmail.com 
 

 
 
Albanian Urban Song, Audience and Critical 
Notices in the First Half of the 20th Century 
 
 
Albania was under Ottoman rule from the 15th century until it finally 
gained independence in 1912. During that time Turkish influence 
pervaded all aspects of life, not least the urban song, but by the end of the 
19th century some attempts were made to remove the Middle Eastern 
features from this type of song and to inject more typical Albanian 
elements.  

The fact that during the first half of the 20th century the urban songs 
were mainly transmitted orally and that after this period they started to 
be written down, does not mean that their former existence was not 
documented. One cannot rely only on notated examples to draw the 
conclusion that only a written song would have been a real historical fact 
of the Albanian written music. Albanian urban songs, ballads or legends 
had the privilege of surviving and evolving without being written down; 
they were born to live, die out or survive in their own way, during the 
course of Albanian history. Kovaçi’s song “The North Wind” (Fryn Veriu), 
based on the well-known “Ballad on a folk theme” by L. Poradeci, will be 
examined here. 

It was accepted by both the singers and audience that they were, in 
the absence of purpose-built concert halls, the best places in which to put 
over the message of performing music. “The artists are attended by 
crowds of art-lovers, who, when they cannot find a seat in the concert 
hall, queue up in the cafés in order to hear on the radio, with rapt 
attention, a concert given by Albanians” (“The Albanian Art in Action”, 
Drita, 2 February 1938). The major deficiency of these cinema-theatre 
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halls was the absence of a piano, so that every time a concert was to be 
held, a search for a decent instrument had to be made.  

  
 

Prof. as. dr. Eno Koço (Conductor/Musicologist). He began violin studies 
at the age of seven, first in Tirana and then in Leningrad before 
graduating as a violinist in 1966. After his graduation in conducting in 
1977, he was appointed conductor of the Albanian Radio-Television 
Symphony Orchestra (1977–1991). From 1992 has been the principal 
conductor of the orchestra of the School of Music at the University of 
Leeds (England) for 19 years directing many major works of the 
symphonic and vocal repertoire, and has worked with several local 
orchestras and choirs.  
He is the author of several books and articles in English among which 
Albanian Urban Lyric Song in the 1930s (Scarecrow Press, Inc., 2004), 
“Shostakovich, Kadaré and the nature of dissidence” (for The Musical 
Times, 2005), “Styles of the Iso-based Multipart Singing of South Albania, 
North Epirus and Among the Arbëresh of Italy” (in Multipart Music, a 
Specific Mode of Musical Thinking, Cagliari, Sardinia, 2012), “Byzantine 
Chant, the Ison, Arbëresh Liturgical Chant” (in Local and Global 
Understandings of Creativities, CSP, 2013), A Journey of the Vocal Iso[n] 
(Cambridge Scholars Publishing, 2015) and Traditional Songa and Music 
of the Korçë Region of Albania (Cambridge Scholars Publishing, 2018).  
Among the books published in Albanian are: Orkestrimi/Treatise on 
Orchestration (ShBLSH, 1977), Tefta Tashko Koço dhe koha e saj/Tefta 
Tashko Koço and her contemporaries (Dituria, 2000), Kënga lirike 
qytetare shqiptare në vitet 1930 (Toena, 2002), Kënga Karkateristike 
Korçare (Toena, 2003), Vëzhgime kritike/Critical Surveys (Globus R., 
2010), Gaqo Çako, The Living Legend of the Tenor (Neraida, 2013). The 
Radio Symphony Orchestra, Neraida 2015; etc. 
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Acad. Matteo Mandalà 
University of Palermo, Italy 
matteo.mandala@unipa.it 
 

 
 
The “kalimera of Lazarus”: 
Sicel-arbëreshë textual variants 
 
 
The “kalimera of Lazarus” is an integral part of an ancient pagan rite of 
agricultural fertility which, as a result of syncretism, is preserved in the 
paraliturgical practices used in the Albanian communities of southern 
Italy. Going back to the cycle of commemoration for the dead, the 
Saturday of  Lazarus is the second of the four Saturdays (the first is that 
of the Carnival - in Albanian e shtunia e shpirtravet, during which the ballad 
of “Constantine and Doruntina” is sung -, the second that of the 
Resurrection of Christ, characterized by the liturgical chants so-called of 
the “Holy Week”, the fourth one by Pentecost - in Albanian e shtunia e 
shalës “Christi rosalia”, during which the famed “Moj e bukura More” was 
sung, pronouncing the ancient rhythm of the advent of spring and the 
advent of the Great Era (in Albanian, Moti i madh). The paper, which 
constitutes the first part of a wider research that includes the rites of 
spring and the “cult of the ancestors”, reconstructs and documents the 
manuscript and the printed traditions, which attest to the different 
phases of the transmission of the cult of Lazarus through textual 
elaborations of the song. It particularly documents some re-elaborative 
aspects of adaptation from the tradition of the pagan “mythical” ancestry, 
considered heretical by Catholic bishop authorities, against the “official” 
one adopted by the Holy Gospels. 

Key words: Albanian philology. Albanian literature. Archetypal myths. 
Cultural anthropology.  
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Prof. As. Dr. Arben PRENDI   
Prof. As. Dr. Valbona KARAKAÇI  
‘Luigj Gurakuqi’ Shkoder University 
prendi_arben@yahoo.it 
 

 
 
The moral and customary world in Albanian 
oral ballads, coincidences with the old codes 
 
 
Oral ballads are artistic creations with a wide range and often with great 
similarities between them, especially in terms of themes, motifs, plots, 
characters, etc. In Albanian ballads displaying the motif of resurrection, 
the motif of human sacrifice or the motif of recognition, we can identify 
some features that have to do with the world of the traditional Albanian 
family, such as: besa (given word), honor, care and respect for family 
members, relationships between mother and children, brother and sister, 
husband and wife, brother and brother, etc.  

The purpose of the research will be to examine the above features in 
some of the ballads and their comparison to the Albanian customary 
tradition, relying mainly on The Code of Lek Dukagjini to prove that the 
world of Albanian ballads expresses the original world of the Albanian 
people.  

The paper has a comparative nature and it is based on the comparison 
of the moral and customary tradition norms expressed in ballads with 
those of the Albanian customary tradition expressed in the old codes (so 
called Kanun). Through the analysis of literary texts of ballads and texts 
that preserve the customary tradition, we can notice coincidences that 
prove the same ethnicity of the author of these creations. 

Through this paper we aim to point out the elements in the world of 
Albanian oral ballads. These elements originate from the traditional 
moral-customary world of the Albanian people and give these ballads an 
Albanian character, despite the similarities that their plots or motifs have 
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with the ballads of other cultures. Our contribution in this field will be to 
highlight the authenticity of Albanian culture expressed through artistic 
means.  
 
 
Arben Prendi has been a lecturer for years in the Department of 
Literature at ‘Luigj Gurakuqi’ Shkoder University where he teaches the 
following courses: ‘Oral literature’, ‘Epic of the Kreshniks (Titans)’, 
‘Albanian literature of the 20th century’, etc.  
He received his PhD in Literary Sciences at the Center for Albanological 
Studies in Tirana in 2012 and received the title of associate professor at 
‘Luigj Gurakuqi’ Shkoder University  in 2015.  
Field of study: oral literature and Albanian written literature.  
He has published the following:  
Fatos Kongoli. A Monograph. Pristina 2020.  
Problems, Authors and Works from Contemporary Albanian Literature. Literary 
Studies, Shkoder, 2017. ISBN 9789928191632.  
The Interweaving of Poetics and the Decoding of Metaphysical Realities in the 
Contemporary Novel. Contemporary Albanian literature. A Monograph. 
Shkoder, 2015. ISBN 978-9928-191-19-9.  
Texts in Contexts. Literary Studies. Tirana, 2011. ISBN 978-9928-109-05-7.  

 
 
Valbona Karakaçi has been a lecturer for years in the Department of 
Literature at “Luigj Gurakuqi” Shkoder University.  
She received her PhD in Literary Sciencies at Tirana University and the 
title of associated professor at Shkodra University. 
Her main expertise is on cultural and communication studies. She has 
been coordinating different international univeristy/research networks 
in Western Ballkan and Central Europe on social sciencies, cultural and 
policy issues. 
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Acad. Francesco Altimari 
University of Calabria, Italy 
francesco.altimari@unical.it 
 
 

 
On traditional Arbëreshë ballads: a review 
through the analysis of their textual and ritual 
transmission techniques 
 
 
In my paper I shall deal with two of the most popular ballads of the 
Arbëreshë tradition: the ballad of the “besa” and the ballad of “Little 
Constantine”. I shall focus particularly on their internal textual 
techniques which allow us to make distinctions, from the collections of 
the National Renaissance authors which have reached us today, those of 
a more traditional nature than those elaborated upon by collectors, and 
of a more literary nature. The external contexts in which these have been 
preserved and ritualized shall also be analyzed: they are the “Saturday of 
Souls” (Psychosabbaton), namely, the memory of the dead regarding the 
ballad of “besa”, and the rite of marriage for the ballad of little 
Constantine. 

 
 



16 | Abstracts 

 
 

 
 
 
Dr. Danja Hobdari 
Acad. Shaban Sinani 
Academy of Sciences of Albania 
shsinani1958@gmail.com 
 

 
 
Question about a Heresy in Medieval Balkan  
Resurrection Ballads: Jus canonica versus jus laica 
 
 

The ballad of the resurrection of the deceased brother for the keeping 
of a promise, to return the sister married afar into the hearth of the genetic 
family, has been Balkanized for centuries. In the Germanic field, this ballad is 
known as the Lenore poem. Scholars also find this ballad present in both 
Hebrews and Turks. The question of a possible heresy in view of canonical 
ecclesiastical law is related to the resurrection as exclusive divine attribute of 
the Messiah. Is there a conflict between the two rights in this ballad and if 
so, how is it possible that it was sung in the churchyard after the sacred mass 
was completed? The Arbëreshë variant, published by F. Altimari, contains 
a significant verse, which helps to conclude that jus canonica and jus laica 
do not go against each other. In the verse Kur pra e shtuna për shpirt (tr. 
Then, when the Saturday of Souls), there is a specification of the moment 
when the mother asks her son to, like Christ, beat death and return the 
sister from afar. Viewed from the perspective of canon law, the Saturday 
of Souls is the only day known as aliturgica in the Christian calendar. In this 
day, also known as the day of the many or the day of the dead, the living and 
the dead can talk to one another, candles are lit in the graves of the 
ancestors, family gather around them, drinks and food are placed on the 
graves, the priest goes over and blesses the spirit, the graves of the 
ancestors resemble the tables of the holy days, and the living speak to the 
dead as if they were there at the table. This verse has long been avoided 
in ballad publications because of atheistic ideological filters. It is reported 
from him that Constantine, the deceased brother bearing the name of the 
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emperor who signed the Sunday Decree, does not appear as a new Messiah 
to challenge the exclusivity of Christ, but to respond to the words of the 
mother during the conversation of the Saturday of Souls. This Lazarus 
resurrection reconciles the two rights, the doctrine and the secular spirit 
of the ballads of the centuries of humanism. 

 
Shaban Sinani is an academic and Scientific Secretary of the Academy of 
Sciences of the Republic of Albania. He is a publicist, ethnologist, 
researcher and literary historian. In 1983 he completed his studies in 
"Albanian Language and Literature" at the University of Tirana. In 1996, 
with the monographic study "Mythology in the epic of the Kreshniks", he 
received the degree of "Doctor of Science". He is the author of over 20 
books. 
Main works: A file on Kadare - 2005; Mythology in the epic of the 
Kreshniks - 2006; For Kadare's prose - 2009; For the Albanian literature of 
the XX century (Studies) - 2010; Between Two Renaissances - 2010; Ethnos 
in the epic - 2011; Literature in totalitarianism and "Dossier K" - 2011; 
Unfinished Camaj - 2011; Codices of Albania in "Memory of the World" - 
2011; "Crazy people" by Dritëro Agolli - 2012; Oral tradition as ethnotext, 
studies on comparative ethno-folklore - 2012; Pronoun adverbs in the 
Albanian language-2013. 
 
Danja Hobdari, PhD. She is graduated in "Law", at the "Lumière" 
University, Lyon II in 2010. She is Doctor of Science since 2016, in the 
"History" profile, specializing in "History of Law", at the Academy of 
Albanological Studies. From the end of 2016 to 2019, he worked at the 
Professional College of Business, as head of the department of private and 
commercial law. She has been a lecturer of several modules of private law, 
in the first and second cycle of studies at this college. From 2013 onwards, 
he has participated in national and international scientific conferences, 
as well as published scientific articles in magazines at home and abroad. 
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Karl Reichl 
(Prof. em., University of Bonn, Germany) 
k.reichl@uni-bonn.de 
 

 
 
The loss of empathy: Changing audience 
reactions to oral epic performances in post-
Soviet Central Asia 
  
 
After the heyday of collecting oral epics in Central Asia in the 1950s and 
1960s, when oral poetry was still flourishing, there has been a steady 
decline of interest in oral epics in most areas up into the 1990s. The 
traditional milieu of an epic performance was transferred to the stage, 
the audience’s empathy was replace by applause and the epics themselves 
were reduced to excerpts, which were often performed in a showy and 
operatic manner. With the independence of the post-Soviet republics of 
Uzbekistan, Kazakhstan, Kyrgyzstan and others, a process of change set 
in. The new states were in need of national symbols and began to rewrite 
their history and to re-asses their cultural legacy. Also, with the UNESCO 
Intangible Heritage programme, epic poetry (like that of the Kyrgyz or 
Yakut) received outside recognition and support. This has helped to 
revitalize dying traditions and to bring to the fore a new generation of 
epic singers. While stage performances continue, epic performances have 
gained a new position in a number of areas. They have become integrated 
into national super feasts (1000th anniversary of the Kyrgyz epic Manas in 
1995, 1000th anniversary of the Uzbek epic Alpamish in 1999), have 
become a part of the ritual of annual celebrations and figure in special 
events (e.g., singers’ competitions with prizes). – Based on field work in 
Central Asia and on the analysis of revitalization processes, the changes 
of audience reactions since 1990s will be discussed. 

  
 

 

mailto:k.reichl@uni-bonn.de
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Karl Reichl is Professor Emeritus of the University of Bonn (Institute of 
English, American and Celtic Studies). He has had visiting professorships 
at Harvard University, the Hebrew University of Jerusalem, the École 
Pratique des Hautes Études in Paris, the University of Madison at 
Wisconsin, and the Karakalpak State University in Nukus. His main 
research interests lie in medieval oral literature and in contemporary (or 
near-contemporary) oral epic poetry, especially in the Turkic-speaking 
areas of Central Asia. 
His publications include: Turkic Oral Epic Poetry: Traditions, Forms, 
Poetic Structure, New York, 1992 (translated into Turkish, Russian and 
Chinese); Singing the Past: Turkic and Medieval Heroic Poetry, Ithaca, NY, 
2000; Edige: A Karakalpak Oral Epic as Performed by Jumabay Bazarov, FF 
Communications 293, Helsinki, 2007; Medieval Oral Literature - De 
Gruyter Lexikon, 2011; The Oral Epic: From Performance to Interpretation 
- Routledge Studies in Medieval Literature and Culture, 2021; etc. 
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Acad. Vasil S. TOLE 
Academy of Sciences of Albania 
vasiltole@gmail.com 
 

 
 
The Iso-Polyphonic Kaba with Saze as Textless 
Ballad 
 
 
The paper “The Iso-Polyphonic Kaba with Saze as Textless Ballad” will be ded-
icated to the analysis of one of the most atypical genres of Albanian bal-
lads, which is the “Kaba” with saze of Southern Albania. This seemingly 
instrumental genre carries within it both the iso-polyphonic texture of 
the vocal musical narrative (with Receiver, Returner and Iso), but also the 
transformation of this texture over the years, from vocal to its primitive 
roots, to nowadays being instrumental. Our interest lies precisely in this 
transformation which has taken place in space and time with the iso-pol-
yphonic vocal ballad, to come to the present day as an instrumental genre 
without lyrics, or as speechless songs. The paper will highlight facts re-
lated to the true nature of the “Kaba”, which are the archaic motives of 
lamentations, once sung in groups in the form of speeches, and those of 
even older songs dedicated to sacrifices, murals, deaths abroad, or resur-
rection after death. These essential themes of human life have also re-
flected in their contents the changes in the building structure of the 
“Kaba” with saze, which is composed of two parts. The first part, “Lamen-
tation”, “Weeping” developed in the form of “Ad libitum” or the “black 
part” of creation, to come to the second part, the “Merry dance”, similar 
to deliverance from death and return to life. Above all, regardless of the 
changes, we shall prove that the “Kaba” clearly preserves the epic-lyric 
nature of the musical narrative as well as its storytelling character, which 
links it directly to its origins: the text ballads. The paper shall be illus-
trated with musical examples and compositional analyses of the “Kaba” 
of these last 100 years. 
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“Ali Pashaida” an epic ballad in thousands of 
verses 
 
 
If you were to take a look at the treasure trove of the oral creativity of our 
people - at the folklore from north to south, even reaching the far 
settlements of those who left  -  the obvious presence of ballads can be 
found. It would even seem that they are an inseparable part of the soul of 
this creator, inseparably part of the world and realities of these regions. 
This is the reason why we also find it in the most elaborate and mature 
form, in the little-known creativity, in the form of an epic chronicle, as 
early as the beginning of the nineteenth century. 

In the assessment of this poem constructed in the form of thematic 
rhapsodies (...), it forms the corpus of a unique poem, offering the whole 
life and deeds of the hero of the south Albanians of the XVIII-XIX century, 
Ali Pasha. 

 
Prof. dr. Irakli Koçollari, Director of the Center for Albanological and 
Encyclopedic Publications, Academy of Sciences of the Republic of Albania. 
In the academic field he is known for a large number of publications in the field 
of philosophy of law and history, which has been helped by the fact that as a 
polyglot he has a good knowledge of some ancient languages such as Latin, ancient 
Greek, etc. He is a researcher in the field of history and jurisprudence. He has 
published a large number of books in scientific format. He is the author of a 
number of papers and lectures at conferences and symposia abroad as well as the 
author of the publication of many other articles in the field of history and law in 
scientific journals within the country. Dr. Koçollari is a researcher of Albanian 
Medieval codifications and author of published monographs on Medieval Statutes 
and unknown canons of this time.  
Some books from the author: History of the Philosophy of Law – 2008,  Ali Pasha 
Secret Police – 2009,  Crocodile Kladha, the insurgent of two peoples – 2009, 
Arvanites, the history of the early Albanians in Greece in the XIII - XIX - 2012 c., 
Ali Pasha and Albania in the British archives – 2013, Correspondence and 
manuscripts of Ali Pasha Tepelena V.1 - 2016; v. 2 in 2020. 
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Folk songs, the deviation of the mechanism of 
creation and reception during socialism 
 
 
The scope of this paper is to investigate what happened to folklore 
(especially to folk songs) during the socialism era in Albania. Did it reflect, 
or create and invent culture? If we analyze the way many folk songs were 
created, we can say that folklore was a created, invented culture, a culture 
that didn't really exist. As in literature, where ideology replaced 
aesthetics, even in folklore, the mechanism of creation was broken, 
making a completely unnatural shift and often producing an untrue and 
manipulated legacy. 

If we look briefly at the mechanism of folk song creation and the role 
of the rhapsod, we notice how many deviations there are (Honko, Dundes, 
Ben-Amos, Reichl, etc.). Also, the way folk songs were spread and received 
has changed, distorting the expectations of the audience. The 
consequences of fabrication also appear on later receptors, not just those 
that were contemporaneous. The taste of the audience has been distorted 
and today this severe damage to folklore has not been noticed and 
studied. 

The paper focuses on some of the most popular songs about heroes 
and attempts to compare the mechanism of song creation under normal 
conditions to that under ideological coercion conditions, which in turn 
destroys creation itself as a natural, "pristine" and original act. 

The paper attempts to look at the deformation issue on different plans, 
focusing on how the popular concept of the hero is distorted. Considering 
some of the songs dedicated to the leader, the mechanism how of creation 
is deviated will also be revealed. The paper will identify concrete issues of 
reception and transmission. 
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Performer, audience and Slovenian  
ballads: from participation to observation 
 
 
The paper examines the relationship between the performer and the au-
dience (Toelken, Niles, Abrahams, Baumann, Miles Foley, Degh, Gabbert, 
etc.) through four different performative positions of Slovenian sung folk 
ballads. The positions are examined from the standpoint of somatics, lin-
guistics, affective theory and performance, and various communication 
processes (Stanonik, Yanagita Kunio, McDowell, Gregg and Seigworth). 
The first performative position of the folklore event is live folk song and 
music tradition found in the field. This type of folklore event involves ac-
tive participation of the performer and the audience, both part of the 
community in which the song is sung, and we can define this relationship 
as an “inner audience”. In this position, we also encounter the per-
former’s communication with the researcher, which is also a part of the 
audience and can direct the repertoire of the performer. The second per-
formative position are various folk festivals and meetings with folk sing-
ers and musicians in local communities, where they perform on stage for 
a specific local audience which we can call passive or “outside audience”. 
The third position are folk singing concerts in urban environment (e.g., 
Zajuckaj in zapoj/Shout and Sing concert), where the audience is mostly 
passive and observant. The fourth performative position are perfor-
mances of ballads in a form of folk revivals, which, depending on the en-
vironment in which this reproduction process takes place, can have pas-
sive or active responses of the audience. Common to all four performative 
positions, however, is a demonstration of communication between the 
performer and the audience, which can act as a bridge between different 
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identities. 
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Revived Afrikaans folksongs: audience 
experiences in a contemporary culture 
 
 
For the purposes of this investigation, the concept of “audience” includes 
audiences at live performances as well as the single or multiple listeners 
of recorded versions of folksongs. The methodology entails a scrutiny of 
literature on the revival of folklore, including studies by Richard Dorson, 
Alan Dundes, Vilmos Voight, Hermann Bausinger, Barbara Kirschenblatt-
Gimblett, Regina Bendix, Linda Degh, Guntis Smidchens, Marjetka Golež 
Kaučič, Sasa Poljak Istenic, Elliott Oring and John Warren & Deanna 
Fassett. The theory will be applied to the outcome of a survey with regard 
to audience experiences of this particular genre. 

The performances of two South African singers whose repertoires 
include the reinterpretation of traditional folksongs will be investigated. 
Two of the core questions of this research are: (1) are the traditional 
folksongs adapted by the performers, and (2) do the listeners realise the 
difference between a traditional song and a contemporary song created 
in the same trend? Additional research questions are: what is the 
influence of these performances on the perception of traditional songs 
held by the modern Afrikaans listener? What are their views on modern 
accompaniment of traditional songs? Audiences are also questioned 
about their opinion on popularisation of traditional songs, as Dorson 
(1971) saw this popularisation as commercial and exploitative, which gave 
rise to his well-known term of “fakelore”. The overall goal of the 
investigation is to determine whether the audiences of these particular 
artists have an opinion on the way folksongs are being modernised or 
popularised, and if they consider this phenomenon a form of conservation 
or commodification, or both. 
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Time-space-audience contexts and the  
relationship between creators and reproducers  
 
 
Folkloric creativity, as intangible creativity expressed through well 
known artistic modes, in the past was not only performed at a certain time 
and space but also in front of a certain audience. Due to numerous factors, 
as a result of social and technological developments, the former oral com-
munication of folklore is not possible to be found today among “un-
schooled strata of the population”. Traditional folklore same as the folk-
lore recreated on the foundation of past forms, which nowadays is dis-
tributed within a new communication horizon, through different audio-
visual and technological means, is subject to the creation of new and diff 
erent relations, between the recipient and the creator/ reproducer, thus 
is very much unlike those that once existed.  

On the other hand, the presentation of folklore as part of cultural 
heritage in general, today represents one of the necessary cultural 
policies of a state, therefore it is increasingly used as a representation and 
for promotion of traditional culture in the cultural industry. One form of 
representation and promotion of this traditional culture is by organising 
folklore festivals, which in the Albanian culture, as cultural events, have 
a relatively long tradition. 

Based on the works of some scholars who have dealt with this issue, 
such as: Dan Ben Amos, Hermann Bausinger, Hermann Stonbach, Alfred 
Uçi, etc., as well as Greg Richards, Emmanuel Negrier, Ardian Ahmedaja, 
Valdimar Tr. Hafstein, Kristina Kuutma, who addressed the process of the 
'festivalization' of folklore, which enables its increased visibility not only 
in front of a local audience, but also outside of the certain locality, and 
which also by being broadcasted by the media is further expanded to a 

mailto:leontina_gm@hotmail.com


30 | Abstracts 

 
broader audience, this paper aims to emphasize several questions, like: 
what was the time-space-audience relationship once in spiritual creativ-
ity and what are the factors that influenced the change of meaning of this 
relationship today? What was the relationship between the creator and 
interpreter once and what is it today the relationship between a creator 
and reproducer? How much have the properties of the functional aspect 
of spiritual creativity changed by the staging of folk festivals? What is the 
relationship of this creativity mode with the audience today? 

Keywords: folklore, communication, performance, audience, folklore 
festivals.  
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Audience of the Ballad songs: from handwritten 
text to digital media 
 
 
The audience plays a crucial role in the creative process of an oral 
production, but this has not been acknowledged and treated by folklorists 
throughout the history of folkloristics. In the early beginnings, folklore 
was recorded by handwriting, which resulted in volumes of written 
folklore collections, but lacking sound and performance. This method was 
the same for all folklore collections, including ballad songs. But as Alan 
Dundes would have said, 'the study of the genre of folklore cannot be fully 
defined without analyzing its three aspects: text, texture and context'. 
While the text was mostly analyzed (content, the narrative theme), 
texture is slightly analyzed (linguistic and stylistic features), the context 
(the social situation, including audience, of the creating process) is one 
that was almost completely ignored. We are speaking for the phase known 
as “The text is king”, as the Finnish scholar Lauri Honko has termed the 
first phase of the work of collecting folklore. It took American 
contextualists (Ben-Amos, Dorson, Abrahams, Dundes) and Europeans 
later, in the late 1970s, to bring to life the "The performance is king" 
phase, a period which gave importance to the audience as an integral and 
very important part in shaping the folk genre.   
How does this situation appear in the recording of Albanian folklore, 
respectively the ballad in general, and that of Kosovo in particular? What 
was the role of the audience and was it recognized as a category of ballad 
performance? When did the performance and audience begin to accept as 
an important element in Albanian folk the ballad genre? How is the 
situation today in the digital age? What is the role and place of the 
audience in the studies of Albanian ballads, specifically in Kosovo? 
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I will try to analyze issues like these in my paper, aiming to see how 
Albanian folkloristic, especially in Kosovo, has handled the role of the 
audience in the Albanian ballad, based on the published folklore 
collections and studies.      

 
 

Prof. dr. Arbnora DUSHI is research advisor at the Folklore Department 
of the Institute of Albanology in Prishtina, Kosovo. She has defended her 
Doctoral thesis on Oral Personal Narrative – as the new genre of Albanian 
Folkloristic at University of Prishtina, while at University of Turku 
(Finland) she continued her post-doctoral studies (2011-2012). Her 
research focus is on application of modern folkloristic theories and 
methods of researching and studying Albanian folklore. Oral history and 
memory studies are part of her research methodology, too. She was 
research fellow at universities in Washington DC (USA), Turku (Finland), 
Granada (Spain), Padua (Italy), and Wien (Austria). She has published two 
monographs and a book of selected articles (in Albanian) and is also the 
author of many research articles published in national and international 
scientific journals and conference proceedings. She is a member of SIEF 
and ISFNR, as well as a correspondence member of the Finnish Literature 
Society (SKS) and a board member of Kosovo Oral History. Since 2018, she 
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A Traditional Singer and His Audiences: Duncan 
Williamson  
 
 
Duncan Williamson (1928–2007) is widely regarded as having been one of 
the foremost traditional storytellers of his generation in Scotland and 
beyond (Henderson 1987; cf. Braid 2002, Campbell 2011–12). He was thus 
an exceptional representative of our species, Homo Narrans — the 
hominid who tells stories (Niles 1999). From early childhood on he was 
immersed in the lore of the Scottish Travellers, a persecuted ethnic 
minority with a distinctive worldview (cf. L. Williamson 1981). 

Williamson was an authoritative singer of traditional folksongs and 
ballads. He learned many of these while growing up in Argyll, a region 
known for its wealth of oral traditions (Shaw 2007). He gathered 
confidence as a singer and added to his repertory during his years on the 
road with a horse and cart (D. Williamson 1994), as well as from contacts 
with singers active in the Scottish Folk Music Revival (MacColl & Seeger 
1977; Munro 1984). 

The present paper is based on fieldwork that the author undertook in 
Scotland in 1984–88. What I single out for attention is Williamson’s 
“presentation of self” when interacting with a wide range of audiences, 
whether in public settings or in domestic ones (cf. Goffman 1956; 
Abrahams 2005). I recorded him in multiple settings with an eye to seeing 
how he adjusted his repertory, his framing remarks, and his style of 
performance in accord with the “cultural ecology” of each occasion 
(Smith 2001). Common to all occasions was a dialectic between two 
competing factors: his desire to please his audiences, and his desire to 
maintain the integrity of his personal style and repertory in accord with 
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his core sense of self as one of Scotland’s travelling people.  

The delivery of this paper coincides with release of a book based on 
my fieldwork with Williamson (Niles 2022). This in turn is linked to a new 
multimedia website, Scottish Voices, that features a broad range of 
selections from my Scottish fieldwork of the 1980s and 1990s. 

         
      

       
John D. Niles is Professor Emeritus of Humanities and the University of 
Wisconsin-Madison and Professor Emeritus of English at the University of 
California, Berkeley, where he obtained his university degrees. A 
specialist in the language and literature of early medieval England, he has 
also done extensive fieldwork among singers and storytellers in Scotland 
and is the author of the 1999 book Homo Narrans: The Poetics and 
Anthropology of Oral Literature. 
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Hawkie and his Audiences 
 
 
Cecil Sharp maintained in English Folk-Song: Some Conclusions that 

audience feedback was an essential element in the evolution of folk songs. 
However, Sharp never explained how this would work in practice, and Vic 
Gammon has argued that the evolutionary theory is more effective in 
explaining why, as tastes changed across the population at large, folk 
song gradually died out altogether. Identifying audiences historically, 
without the benefit of modern ethnographic techniques, is fraught with 
difficulty and frequently resorts to speculation. However, a careful 
reading of the autobiography of William Cameron, known as ‘Hawkie’, 
who recited and sold chapbook stories and ballads during the first 
decades of the nineteenth century, provides some insight into the 
audiences in the streets who listened to him and bought what he was 
selling. 

 
Dr. David Atkinson: Is the editor of Folk Music Journal. He is an 

independent researcher, an Honorary Research Fellow of the Elphinstone 
Institute, University of Aberdeen, and Executive Secretary of the Kommission 
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and contributor to Street Literature of the Long Nineteenth century: 
Producers, Selelrs, Consumers (Cambridge Scholars Publishing, 2017) Street 
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“Oklahoma Knew Him Well”:  
Woody Guthrie, Pretty Boy Floyd,  
and Their Audiences 
 
 
One of the best-known ballads composed by the Oklahoma folksinger 
Woody Guthrie (1912–1967) begins with these words: “If you'll gather 
'round me children, a story I will tell, about Pretty Boy Floyd, an outlaw. 
Oklahoma knew him well.” The subject of this ballad, Charles Arthur 
“Pretty Boy” Floyd (1904–1934), was “Public Enemy Number One” for the 
Federal Bureau of Investigation in the United States. At that same time, 
the folk in Oklahoma celebrated “Pretty Boy” for his daring banditry and 
for his Robin Hood-like gifts to “starving farmers” and “families on relief” 
(in the words of the Guthrie ballad) during the 1930s economic 
depression.  

This paper will explore the relationships between Woody Guthrie and 
the audiences in Oklahoma who “knew well” both the outlaw Floyd and 
the singer Guthrie. In the context of folk history, Floyd was a 
quintessential outlaw hero in the minds of many Oklahomans—seen as 
fighting the enemies of the folk by robbing banks, a cause that had special 
meaning during the 1930s, when banks were known to collapse with their 
depositors’ savings and to foreclose on home and farm mortgages. As 
Guthrie’s ballad concludes so eloquently: “As through this world I've 
wandered, I've seen lots of funny men: some will rob you with a six-gun, 
and some with a fountain pen.” The paper will also touch briefly on 
comparisons with the balladry of outlaw heroes in the Balkans, who were 
admired by the folk for their actions against the injustices of their 
Ottoman oppressors.  
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Defamatory songs and their audience in 
eighteenth-century France 

 
 
Thousands of criminal proceedings are preserved in eighteenth-century 
French judicial archives. This material is extremely helpful to document 
social relations and cultural dynamics both in town and in the 
countryside. Some trials have their origins in the composition and 
interpretation of defamatory songs that often damage the honour of 
influential people in the community. They contain precious descriptions 
of the contexts of creation, circulation, learning and performance of 
songs at the articulation between writing and orality. They also provide 
details about the audience listening to them, their interactions with the 
performer and their reactions towards the people targeted by the songs 
or the authorities trying to ban them. All this is very rarely found in other 
documentary sources, that is why criminal proceedings are an 
exceptionally valuable material for studying relationships between 
singers and audiences in the eighteenth century.  

This paper will present this little known material and the value of 
eighteenth-century sources to better understand the interaction between 
song and audience. It will also link the songs found in judicial archives 
with some oral ballads later recorded from ethnographic fieldwork. 

 
 

Dr. Éva Guillorel is a lecturer in early modern history at the University of Rennes 
and a member of the Institut universitaire de France. Her research focuses on oral 
cultures, and in particular sung practices in France and French-speaking America. 
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The secret and public story of the Rákóczi Song 
(eighteenth-nineteenth centuries) 
 
 
The Rákóczi Song (‘Oh, you, poor old Hungarian people...’) was one of the 
best-known pieces in Hungarian popular poetry in the eighteenth and 
nineteenth century. Between 1740 and 1860 almost 60 variants were rec-
orded in the manuscript tradition, in the farthest points of the Hungarian 
language region, what is more, twentieth century folk music collectors 
encountered it too. It was published only twice before 1864: in a German 
issue of Samuel Friedrich Stock with music score (Allgemeine Mus-
ikzeitung, Leipzig, 1814) and in a patriotic poem collection by János Er-
délyi (Szabad hangok, ‘Free tunes’, 1849). 

This lament enriched the Kuruc (Hungarian rebel) literary tradition, 
helped the creation of the genre, while its title and topic were interpreted 
in many ways by the recorders. Prince Ferenc Rákóczi II. (1676–1735) is 
only addressed in it, but he could not possibly sing it, only the lonely Hun-
garian people. The cultic role of the Rákóczi Song and the instrumental 
Rákóczi March can be observed in various historical periods. The paper 
reviews the history and main types of the multi-purpose text and melody 
group after the critical edition (ed. by Imola Küllős and Rumen István 
Csörsz, 2013). 

 
 

Rumen István CSÖRSZ is a senior research fellow of the Eighteenth-Century 
Departement and a leader of a Research Group Literature in Western Hungary 1770–
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Central-European melody families. He plays early music as leader of Musica 
Historica ensemble. 
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Performative stories of Two Unlucky Italians in 
different historical contexts and the question of 
the audience  
 
 
In Slovenia, organized gatherings of folk singers and musicians have been 
presenting folk songs and music for almost half a century. With 
institutional support and under the supervision of folklore scholars they 
have occasionally reversed the changing process of folk singing (Šivic 
2007), but they still give space to the songs that people like or that they 
consider important. One of the ballads performed at these gatherings is 
often the song "Two Unlucky Italians." The reaction to the song usually 
reveals the pleasure it gives people - those on stage and those in the 
audience - because it is considered a humorous song. The question is what 
kind of humor it reveals and what it hides?  

The paper will look at the reasons for amusement and discuss different 
performative contexts of the song. Starting from the historical facts 
described in the song, from the memory of the creator of the song and 
from the different ways of transmitting the song itself, the role of the 
audience will be examined from different perspectives. The question of 
the various means of revealing the circumstances in which the song was 
created, as well as the circumstances in which it was performed, the 
channels of dissemination of the song in new circles, including the 
influence of gramophone records, and the perception of the song in the 
past will also be addressed.  

By pointing to the issue of the distinction between the audience for 
which the song was created and the audience listening to the song today, 
the paper will point out the power of the stage: which stories it reveals, 
which are hindered, and where the power of the stage ends. 
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Marija Klobčar: Senior Research Associate, Assistant Professor of Folklore 
Studies and Mythology. She received her doctorate in 1997. Since 1998, he has 
been working at the Institute of Music and Folklore of the ZRC SAZU. From her 
extensive scientific and professional bibliography, a few monographs are 
highlighted: The Ethnological topography of the Slovenian ethnic territory: 20th 
century: the municipality of Domžale and the monograph Kamničani between 
tradition and modernity: The life of Kamniške burghers from 1880 to the Second 
World War.  

The constants of her research are the disclosure of issues of history and 
ethnology based on the study of mythology and songs, and the testimony of 
folklore as an important starting point for historical discussions. Her profesional 
interests are mainly based on the history of folklore studies, folksongs and the 
relationship between the town and the countryside, the genesis of ballads, 
soldier's songs, ritual songs, the context of Slovenian folk songs, itinerant singers, 
rituals, mythology, the testimony of tradition in the research of the past, 
folksongs. 
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Visar Munishi, PhD candidate 
Institute of Albanology, Kosovo 
E-mail: visarmunishi@gmail.com 
 
 

 
The song of “Hasime”, audience and context 
 
 
In Albanian folklore, songs about “blood feud” are still very much present, 
even though, the “blood feud” phenomenon is not as present as it was in 
the last century.  

One of the saddest stories converted into a ballad is “the song of 
Hasime”. Hasime lived in the village of Mirash, near Pristina, in a very 
poor family, with her two brothers and her mother. The story says that 
the two brothers were killed by their neighbor, then the mother dies, so 
the girl, Hasime, continues to live alone in a small hut. She was suffering 
in poverty, but it was a psychological burden of “taking the blood” of her 
dead brothers that tormented her. Although she had relatives, no one was 
ready to take the revenge on behalf of Hasime. Therefore, aware of the 
situation in which Hasime was, she was ready to marry anyone who could 
meet her only request, to “take the blood” of her brothers (kill her 
brother’s killer). The story says that she got married, but her husband 
wasn’t interested anymore in fulfilling the deal they had. So Hasime was 
forced to do the act of revenge by herself, and she did it! 

The “song of Hasime” is a folk creation that strongly reveals the 
mentality of our society and serves as a reminder of its canonical past. In 
my paper, I will try to analyze the ‘acceptance’ and reactions toward 
ballads of “blood feud” by different audiences in different period of times 
throughout Kosovo-Albanian history. Based on singer’s memory, firstly, I 
will try to see the reaction and expressions of the audience toward these 
songs in the context of traditional musical environment, and secondly, 
again, the reaction of the audience and their role in the singer’s music 
repertoire during the action for “Blood feud Reconciliations” that 
happened in Kosovo in the 90’s of the last century.  
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Moreover, a special focus will be given to the connection between 

melody and lyrics, melodic forms, rhythm structure, etc. 
My presentation will be accompanied by video samples.  
 
 

Visar MUNISHI is a Scientific Researcher at the Department of Folklore 
(Ethnomusicology sector) at the Institute of Albanology in Prishtina – Kosovo. 
Munishi holds a Master Degree from the Albanological Research Center in Tirana, 
Albania. His thesis was about Albanian musical instruments in Kosovo, namely 
about Çiftelia and Sharkia. Munishi is a PhD candidate in The Institute of 
Ethnology and Folklore Studies with Ethnographic Museum at the Bulgarian 
Academy of Science in Sofia, Bulgaria. Visar Munishi is an author of several 
scientific publications in the field of ethnomusicology and ethnology, mainly 
dealing with themes related to musical instruments, ballads, and other 
ethnomusical concerns. 
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University of Vlora “Ismail Qemali” 
mariglena.meminaj@gmail.com 
 
 

Metamorphosis in the medieval Albanian 
ballads fund 
 
 
The metamorphosis motif source is in antique mythology. Ovid’s 
Metamorphoses would be incomprehensible without the baffling 
transformations of the Greek deities. The chief deity, Zeus, goes through 
many changes—from golden rain to the most common earth dwelling 
beings. The metamorphosis motif is present in both the Arberesci and 
Albanian folk poetry. These metamorphosis ballads often speak of man’s 
transformation after death. The most widely spread motif is that of a 
euphemistic character, coming as a conclusion of the brother – sister re-
recognition, which has reached close to the verge of incest. A sacred deity 
stops the profanity by transforming the brother and sister into trees, 
birds, or stars. The metamorphosis avoids the incest in such a euphemistic 
manner as the brother and sister are not to blame for going towards a love 
relation; some factor beyond their power had rendered them unknown 
for each other. The metamorphosis solves here an insoluble situation by 
deterring incest, the same way as it overcomes pain or death in other 
ballads.    

Key Words: ballad, metamorphosis, folk poetry 
             

 
 
 
  

mailto:mariglena.meminaj@gmail.com
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Acad. Sabina Ispas 
Romanian Academy of Sciences 
sabinacornelia41@gmail.com 
 
 
 

Ballad singers from the Danube river bank  
 
 
From the medieval period until the middle of the 20th century, in the 
southern area of Romania, there was developed a "school of musicians” 
(fiddlers) in whose repertoire the epic song occupied a privileged posi-
tion.  

The interpretation techniques, the ways in which the performers kept 
the listeners' attention were learned during long periods of apprentice-
ship. 

Interpreting a story song could take longer and to keep everyone's at-
tention awake an interactive show was developed, for which the conduc-
tor was the fiddler. 

The communication is based on a film in 1968, when some players 
were still recognized as well known creators and interpreters.  

It is surprising how the listeners reacted to the message transmitted 
by the literary text. 

The ballad the singer played was the theme of the fight with the 
dragon and shows interest in the attitude expressed by listeners to the 
confrontation between a human hero and a mythological representation. 

Approaches to the themes of films in the category of science fiction, 
specific to the contemporary culture are obvious. 

The interpreter proves an amount of qualities that place him in the 
category "orchestra man". 

Acceptance of events in that sung history and the participation of lis-
teners in events is almost total. 

For a fairer example, the collection taken in the second part of  XIX-th 
c. from an interpreter who was part of the same fiddler school is used for 
comparison. 
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Acad. Sabina Ispas: Since 1966, she has been conducting research at the 
"Constantin Brăiloiu" Institute of Ethnography and Folklore of the Romanian 
Academy. In 2009 she was elected a full member of the Romanian Academy. 
She is author or co-author of several books, including: Love lyrics. Motif and 
typological index, vol. IV, 1985 - 1989 (National Folklore Collection); Popular Love 
Song , 1985; Yellow apple flowers. From the poetry of winter customs, 1987; The 
Romanian epic-heroic song in a South-Eastern European context. The songs of the 
petrii, 1995; Under the wing of the sky, 1998; The Romanian Man, 2000; The Sung 
Story, 2001; Oral Culture and Cross-Cultural Information, 2003; Siminoc and Basil. 
Romanian fairy tales, 2005. She has published numerous articles in the country 
and abroad and participated in numerous domestic and international scientific 
meetings related to ethnology, ethnography and folklore. 
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Delia Dattilo 
Postdoctoral researcher, University of Cagliari (Italy) 
E-mail: dattilodelia@gmail.com 
 

“Above all sing spiritually”:  
reason and expectation around  
an intimate multipart singing 
 
 
The Sacred Harp is a multipart singing practice and cultural phenomenon 
widespread in the Southeastern territories of the United States in the sec-
ond half of the 19th century. Due to its recent resurgence, new singing 
communities share diversified cultural dimensions of this traditional mu-
sic, in which persists a vast repertoire of hymns, psalm-tunes and many 
other four-part compositions also inspired by folk songs taken from the 
oral contexts. 

The Sacred Harp singers build together their own imaginary around 
the music they make, while practicing together. In various participative 
contexts each one learns what to sing and how to sing, through a set of 
common and orally transmitted rules, and through texts. Since it is a par-
ticipatory practice ‒ and although “everybody is welcome” to take part in 
the singing ‒ no space is expressively meant for an audience in sensu 
strictu (except for the participants themselves as singers/listeners). 

Local experiences are brought together into the broader contexts of 
transnational and trans-cultural Sacred Harp singing conventions. Partic-
ipants who join these highly participative gatherings share their music 
competence and, at the same time, ensure the continuity of a wide cul-
tural movement. 

I'll discuss about music behaviors and sound gestures, and specific 
contexts in which ideas on music and society are strongly expressed 
throughout the communal singing. 

 
Delia Dattilo is a postdoctoral researcher at the University of Cagliari, where she 
obtained a PhD. She held a Master in Musicology (University of Palermo) and a 
Post-MA in Analysis and Theory of Music. Founder and director of the book series 
“Geologie Umane” (Ferrari Editore). Member of the KfV (Kommission für Volks-
dichtung) and the FKL (Forum für Klanglandschaft). Her research interests in-
clude: trans-cultural communities, multipart singing, folk ballads, soundscapes, 
sound archives. 
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Larysa Lukashenko 
Researcher, Lviv Mykola Lysenko National Music Academy, Ukraine 
larysa.lukashenko@gmail.com 
 

 
The Carpathian Ballad about Dovbush: Melodic 
Variants and Performing Interpretations. 
 
 
Oleksa Dovbush (Doboshchuk) (1700-1745) was a national hero, rebel, the 
most famous leader of the Carpathian insurgents “opryshky”. Many folk 
tales, legends and songs have been created about him. The most popular 
and oldest ballad about Dovbush is the ballad with the initial words "Oh, 
under the green grove." 

The ballad's great popularity is explained to some extent by its dra-
matic storyline, which describes the details of Oleksa Dovbush's death 
from the hands of his mistress's husband. It is likely that the song was 
created due to the great emotional influence caused by unexpected death 
of the leader to whom many people applied for protection, handsome and 
strong man in his prime age. Obviously, the ballad was created immedi-
ately after the death, possibly by one his companions. 

A large number of variants of the ballad has been known since then. 
The first publication was made by Vaclav Zalesskyi in 1933. Subsequently, 
the ballad was published in many other collections. 

There are many poetic and melodic variants of this ballad. Some lyrics 
extend to the large size of a poem, others have a reduced plot. However 
the fact of great artistic perfection of the poetic text remains undeniable. 

One of the most interesting variants of the ballad was recorded in 1965 
from an 80-year-old singer who performed the song as he heard it in his 
childhood from blind lira players. In this performance, the ballad has 
striking features of the epic genre, which is characterized by recitative, 
improvisational melody, rich melismatics. 

These features characterize the ballad's performing style since the 
time of its origin throughout the 19th and the first half of the 20th cen-
tury. The ballad was performed individually mainly by men (often by itin-
erant singers) in a recitative manner, free rhythm, improvisational mel-
ody.  

Nowadays, the performance has lost its ancient properties, namely, in 
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modern records the ballad is often performed by a group of singers, losing 
the features of improvisation, its tempo usually accelerates, the melody 
simplifies. However, the ballad does not lose its popularity and to this day 
it is known and performed on a large area of Carpathians and surrounding 
territories. 

 
 

Larysa Lukashenko. 1996: graduated from M. Lysenko Lviv High State Music 
Institute (now Lviv National Music Academy named after Mykola Lysenko, further 
LNMA); 1996 to 2005: Staff Researcher at the Institute of Ethnology, National 
Academy of Sciences of Ukraine; 2005 to 2009: Senior Lecturer at the Ivan Franko 
Lviv National University; 2009: Researcher at the Scientific Laboratory of Musical 
Ethnology of the LNMA. 2011: Senior Lecturer at the LNMA; 2013: A thesis 
"Traditional Ritual Musical Culture of the Northern Podlasie" was defended at the 
Research Council of the LNMA. 2019: Associated Professor at the LNMA. 

The author of over 40 papers published in specialized research editions in 
Ukraine and abroad. Member of editorial boards of research editions, editor of 
musical folklore published collections. 

Key interests: traditional music culture of the North-Western borders of 
Ukraine and the adjoining areas, traditional song performance, history of 
ethnomusicology. 
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Dr. Ciara Thompson 
University of Limerick, Irish World Academy of Music and Dance, 
Traditional Song as Cultural Heritage Research Cluster 
wy.c.m.thompson@gmail.com 
 
 

“Who is Listening? Irish Traditional Lullabies as 
a mode of bonding, coping and self-expression 
for singer-creator-performer, and their 
listeners” 
 
 
Lullabies are a class of song that, at their heart, are based on strong, direct 
relationships (Commins, 1967; Thompson, 2020). In line with Bess Lomax 
Hawes and Albert Doja’s thoughts on infant-directed song as houses for 
personal expression and socio-cultural frameworks (Lomax Hawes, 1974; 
Doja, 2014), lullabies are some of our first, and deepest experiences of 
song and comfort; capable of engendering relationships on multiple 
levels, and helping to lay foundations for self, community, and cultural 
identity. The identity of the singer-creator-performer, and their 
relationship with their audience is an interesting area to explore through 
Irish traditional lullabies, as these roles have room to change dependant 
on contextual presentation. The purpose the song serves, what people 
gain from its sounding and how the song aids in human interaction are 
malleable factors depending on whether the lullaby is voiced when one is 
alone, with a child during bedtime, or in a performative setting in front 
of a group of listeners.  Furthermore, these contexts, our roles as singers 
and listeners, as well as the meaning and function of the songs themselves 
continue to change as we age. 

Lullabies kindle a bond between participant and tradition, between 
individual and community identities, and most primarily between 
caregiver and child. They act as facilitators of comfort and coping, and 
are an outlet for safe, direct self-expression (Watt, 2012; Warner, 1998). 
The aim of this paper is to engage with the intricacies of relationships 
within lullaby singing to better understand the possibilities of who is 
listening, and what they are gaining from the song. This approach is 
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grounded in the Peircean semiotics of music explored by Thomas Turino 
(Turino, 2014). Through not only textual analysis of several key lullabies 
from within the Irish song tradition, but also through ethnographic 
perspectives on bonding through lullabies, the milieu of relationships 
conveyed in their texts, and through their various contexts can be better 
articulated. In doing so, we can gain further understanding of the 
individual experiences of various participants of lullaby singing, 
therefore highlighting the continued value of these songs in varying 
contexts. 

 
 
 

Dr Ciara Thompson’s research explores the sociological depth and complexity 
found in lulling traditions. The particular focus of Dr Thompson’s work has 
centred around the Irish traditional lullaby repertoire. She has explored the 
layered interpretations of the stories and traditions within and surrounding 
lullabies to extract salient matrices of relationships, therefore positioning 
lullabies as significant intangible cultural artefacts. This has seen many exciting 
interactions, including areas of cross-cultural analysis, education, health and 
well-being, performative outlets, and historical and contemporary song 
investigation. Dr Thompson is consistently active in research and community 
engagement through the steering group for the Traditional Song as Intangible 
Cultural Heritage research cluster, and as a co-founder and co-host of the 
Limerick Singing Session. 
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Astrid Nora Ressem 
Research Librarian, National Library of Norway 
astrid.ressem@nb.no 
 
 

«Hagbard og Signe», a triple murder in ballads 
and legends. A search for the invisible audience 
and the creation of legendary truth.  
 
 
In 1665 a flyveblad/skillingstrykk/broadside with a 55-stanza ballad 
about Hagbard and Signe was printed and begun its journey around Nor-
dic countries. The ballad tells of Hagbard who loves Signe, the daughter 
of his enemy, and includes crossdressing, a maidservant’s deceit, Signe’s 
suicide by burning herself to death, Hagbard’s execution by hanging and 
the punishment of the maidservant by burying her alive. Sources tell us 
very little or nothing about the singers, the audience or the buyers of bal-
lads in cheap prints in the 17th century Scandinavia. However, the ballad 
is still sung today and has survived in both written and oral tradition, so 
both singers and listeners through centuries must have found the narra-
tive worth keeping alive.  

This story also is to be found in legends localised in several places in 
Norway, Sweden and Denmark. Villages and landmarks are named after 
the characters, and woodcarvings in a stave church from 12th century and 
have been interpreted as pictures of Hagbard and Signe. Such geograph-
ical evidence gives new dimensions to this story, making it supposedly 
realistic and maybe even true.  

Ballad scholars like Lene Halskov (2009) have discussed how ballad 
singers creates inner mental images of narratives as if they really hap-
pened and how this affects the listeners. In my paper I will investigate the 
possibilities for that legends about Hagbard and Signe might contribute 
on getting a clearer glimpse of the role of the imagined audience in cor-
roborating and acknowledging the “truth” of a story.  

 
Astrid Nora Ressem. Education: Cand.philol in Musicology, University of Oslo. 
Occupation: Research Librarian, National Library of Norway 
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Her main work for the moment is to make the library’s “skillingstrykk” (Broad-
sides) accessible from digital platforms and to do research on this material. In 
2016 she finished editing 4 volumes of Norske middelalderballader – Melodier 
(Norwegian Medieval Ballads – Tunes) and has written articles about subjects 
from Ballad tunes in the 1800s and the trading of skillingstrykk to Popular Nor-
wegian-Hawaiian songs in the 1900s. Ressem has edited several books, i.e. Olea 
Crøger: Lilja bære blomster over enge, 2005, with Reimund Kvideland and Brynjulf 
Alver and Tradisjonell sang som levende prosess (Traditional singing as a living 
process), 2009, with Lene Halskov Hansen and Ingrid Åkesson. 
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Liina Saarlo 
Estonian Folklore Archives, Estonian Literary Museum 
Liina.saarlo@folklore.ee 
 
 

When the audience is gone. Interpersonal 
relationships between the singer, the collector 
and the audience 
 
 
The collection of folk songs has often taken place during a period in which 
their active use and public performance has already disappeared or is 
retreating, syncretism and functional coherence to the human lifecycle 
has been replaced by stage presentation or reproduction of memories. 

This is the case with the oldest Estonian folk songs, runo-songs, with 
certain important regional exceptions. An almost 2000-year-old singing 
culture was out of fashion when its value for science, national culture and 
ideologies was discovered in the middle of the 19th century. However, 
songs have been intensively collected for over 150 years, but it has mostly 
been a collection of memories. The meaning of the performance has 
changed – the folk song is no longer presented as a natural component of 
life, as a religious, pragmatic, therapeutic or entertaining function, but as 
a knowledge. It also means that the audience of folk songs has changed. 

The paper focuses primarily on small audience song performances 
(not stage performances), analyzing on the relationship between the folk 
singer and the collector, or the group of outsiders-listeners (students, 
officials, etc.). Different and common objectives, possible conflicts and 
intersubjectivity of performers and listeners will be discussed. 

 
Liina Saarlo: Since September, 2002: researcher at the Estonian Literary Museum. 
1995-2002 Estonian Literary Museum: assistent, junior researcher. 2014–2016 
Estonian National Museum: researcher (0,30). Education: 2000-2005 Ph.D. student 
at the University of Tartu, Ph.D 2005 (The Steretoypy of Estonian Runo-Songs: 
Theory, Method and Meaning). 1998-2000 post-graduate student at the University 
of Tartu, M.A. 2000. 1992-1998 student of folklore at the University of Tartu, B.A. 
1988. https://www.etis.ee/CV/Liina_Saarlo/eng 
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Ylberza Halili, PhD candidate 
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Ballads in the digital age and the role of the 
internet’s audience: Examples from two 
Albanian ballads 
 
 
Digital folklore has emerged as an important field of study within the 
discipline. The display of music and ballad lyrics on the internet has 
increased their accessibility and expanded their audience. The digital age 
also has added another factor to the revitalization of ballads. The ballad 
as a form of folklore is distinguished as a creation in which both aspects - 
epic and lyrical - play a role in a creation of epic-lyrical or lyrical-epic 
character according to the degree of mastery of one or the other aspect. 
The other inherent feature of the ballad is its elegiac character. The 
emotional effect of the ballad is enhanced by the musical interpretation, 
usually heartbreaking, touching, elegiac, which organically match the 
dramatic character of the text. This paper will treat the 
refunctionalization of two ballads in the internet: “Legjenda e Rozafës” 
and “Kostandini dhe Garentina”. It also will treat, in a comparative view, 
the two versions of the ballads both in written form and in movies posted 
on YouTube which are created based on these ballads. In this paper, I will 
try to answer these questions: how the digital age will ultimately affect 
the continued development of these ballads? How ballads continue to live 
with us being reactualized in new media contexts? What impacts or 
effects have these ballads on audience?, etc. According to Simmon J. 
Bronner’s concept on folklore as an expression of tradition that has to be 
present on the Internet, because it has become the primary way how 
people “message”, “connect” and “link” (if not talk) to one another, the 
Internet incorporates the symbolic and projective  functions that folklore 
distinctively provides. In my paper I will also refer to the work of Jane 
Suggarman, regarding Albanian music and the global culture emanating 
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largely form the historic West  which threatens to swallow up the 
individuality of smaller national cultures.  

 
 
Ylberza Halili works as an Independent Researcher at the Department of 
Folklore, Institute of Albanology in Prishtina. In 2019 she has published a book 
entitled “Graffiti in Folklore”. To prove the relevance of graffiti with folklore, 
some scholars have collected phrases from the walls in general to reveal the 
spread of folk humor, and folk speech in the form of traditional words and word 
games. Graffiti in the Albanian world represents its history and tradition of 
development, transformation, and typical communication practices between 
social groups or residents of that city. The graffiti situation in Kosova and Albania 
is such that political graffiti prevails, but there are also those of the reaction type, 
with urban, cultural and social dimensions. 

Ylberza Halili is currently a PhD candidate at the Faculty of Philology, 
Department of Albanian Literature in the University of Prishtina. Her PhD thesis 
is regarding a comparative view between the fairytales of the Albanian collector 
Donat Kurti and the fairytales of the of Brothers Grimm.  
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‘Up the Middle Road: Creative Ethnology and 
Contemporary Ballad’ 
 
 
This paper considers new songs in traditional idioms by Emily Smith, 
twice Scotland’s Traditional Singer of the Year, and internationally 
known musician Jamie McClennan. They were written for ‘Up the Middle 
Road: Crichton Stories of Resilience and Recovery’: a series of 
performance events commemorating the lived experiences of former 
patients and staff in Scotland’s last and grandest asylum: the Crichton 
Royal, Dumfries (founded 1838).  

‘Up the Middle Road’ is part of Scotland’s Year of Stories 2022 directed 
by myself, in partnership with Smith and McClennan, storyteller Amanda 
Edmiston, tour guide Kathleen Cronie, photographer Mike Bolam and 
artist Julie Stephen, with Apprentices Dan Heinrich and Zeph Durkin. I am 
grateful for support from Creative Scotland, Year of Stories Community 
Fund, Museum Galleries Scotland, the Heritage Lottery Foundation and 
Event Scotland, the Crichton Foundation and A.S. Watt Trust. 

Together, in June 2022, through acts of creative ethnology, we created 
dynamic performances combining touring with ‘pause points’ and ‘long 
stops’ featuring songs and stories. During the interval drinks were served 
by former staff whilst we watched a football match on the estate playing 
fields. Entering the Crichton church for the last section, we listened to 
McClennan on fiddle, playing pipe music composed by Angus Mackay – 
Queen Victoria’s piper and former patient. We also held a ‘learning picnic’ 
for two primary schools, including storytelling and creative phrenology 
sessions.   

All of this was based on recordings I made between 2020 and 22, 
including periods of furlough – at first, remotely, latterly on site in 
person. The recordings proved rich sources for new songs which are  
powerful, moving, at times humorous, and always distinctive: modern 
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ballads with contemporary relevance. The title song, ‘Up the Middle 
Road’, for instance, dispels the stigma still linked to mental ill health, in 
response to accounts like John McQueen’s– first a patient, then Crichton 
undertaker: 

Most people knew about the Crichton. You could go up to the top way: 
Easterbrook Hall. Or down the bottom end, where the main gate is, to the 
Solway. And one up to the Crichton. It was, “Oh, you’re going the middle 
road?” Well, you’d go up there, but you’d be half daft, quite mad -- that 
was the prevailing thought.  When I went ‘Up the Middle Road’ it was 
terrible – not for me – but, you know, “everybody will talk about me”: how 
bad it was. 

For some, the Crichton was bad – but for many, it was a place of 
sanctuary and asylum. Both of these experiences are communicated in the 
songs. The chorus of Smith and McClennan’s title song, for instance, set 
to a haunting new melody, evokes – in non-emotional and non-
judgemental ways – the experience of those who passed through the 
Crichton in the recent past: 

 
I’ll tell you a place that I go  
All of me stands in the light  
No fear of the night  
Two steps forward and one to the side  
Where caring is free and I’m safe to be me.  
Just a little further each day,  
Down the middle road. 
 
Other pieces, including ‘Song of an Estate Child’, draw on the 

experiences of those who grew up on site, in staff houses, and often went 
on to work there too.  ‘Refuge’ is based on a specific incident, delivered in 
traditional ballad style – arguably, close to a border riding ballad as it 
describes an adolescent patient’s attempted escape from confinement, 
over the Border. ‘Carry Me’ evokes traditional songs like ‘The Border 
Widow’s Lament’ to explore the experiences of those who died at the 
Crichton – the asylum would pay for the funerals of those who lacked 
resources. In short, through creative responses to transcriptions from 
recordings, Smith and McClennan’s songs are equivalent to modern 
ballads, founded on the recent past and rich with contemporary 
relevance. 

In delivering the paper, I will reflect on the ways in which the songs 
are integrated into the performances, emphasising messages of 
compassion, understanding and respect to those who worked together 
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within ‘The Village’ (as the Crichton is sometimes referred to).  At the end, 
we offered an opportunity to talk with the cast and former staff. Those 
who had worked and been treated at the Crichton were offered free 
admission, along with under 25 year olds. For some, the experience 
offered “closure”; they were able to share their experiences with audience 
members. A Mental Health First Aider was available in support, along with 
a taxi to help those with mobility issues – and no one was quoted without 
explicit permission and the right to modify their words. 

Taken as a whole, the creative responses within the songs, in 
conjunction with the stories and tour narrative sections, allowed us to 
capture the essence of people’s experiences in new forms, staying 
respectful to the original, diverse stories. We aimed to encourage the 
audience to reflect on these on site, in the places where events happened, 
and which gave us new inspiration. Songs and stories are, I firmly believe, 
the best way to understand a significant place and what happened there. 
My intention was that listening, whilst touring, would go some way, too, 
to dispel prejudice. The songs, seen together, are truly, stories of 
resilience and recovery, with lasting, meaningful, resonances. 
 
 
Valentina Bold: A writer who specialises in Knowledge Exchange, Valentina is 
skilled in leading, and being part of, project teams. Engaging confidently with 
stakeholders and policymakers, she has worked with Community Heritage 
projects across Scotland and beyond: from Glasgow to Dumfries & Galloway, from 
West Lothian to Cumbria, from Shetland to Skye. 

Prior to becoming freelance in 2017, Valentina was an academic, full-time in 
Scottish Universities for thirty years. In earlier years, Valentina was a founding 
member at the Elphinstone Institute at the University of Aberdeen, preserving 
and promoting traditional culture and a Research Fellow at the University of 
Glasgow, for Cinema Culture in 1930s Britain. She was Edinburgh-Memorial 
Canadian Studies Fellow at Memorial University of Newfoundland, and retains a 
keen interest in diaspora communities. 
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Drita Isufaj, PhD 
“Aleksandër Moisiu” University, Durrës 
dritaisufaj@yahoo.com 
 
 

The apple eroticism in the Albanian folk lyric 
and folk tales 
 
 
The apple tree and its fruit are among the earliest symbols of eroticism 
and seduction. The fruit that, due to its characteristics, has always 
triggered the human imagination, thus becoming part of the folklore and 
mythology of various cultures. We encounter this symbol of eroticism in 
almost all folklore genres where it appears with different connotations. 
The symbolism of the apple will be studied by directly working with the 
folk literature texts (Visaret e Kombit, Editions of the Albanian Instiute of 
Folklore, etc). We will observe how this fruit is often associated with the 
theme of the primordial sin, but also with the joys of the hereafter, taking 
among other things, an important erotic value. Among its best-known 
symbols are: the apple of the Bible eaten by Adam and Eve, the "apple of 
discord" that would incite the Trojan War, the poisoned apple that the 
stepmother offered to Snow White, the apple that Wilhelm Tell  put on his 
son's head, etc (Charlie T. McCormick, Kim Kennedy White). In ancient 
times, this fruit was a symbol of fertility and especially the red apple was 
a symbol of love. It is also a marker of a person who enjoys a good health 
and therefore a symbol of youth. Apples in the Albanian folk lyric 
literature are often offered as a gift (Tirta Mark). We will see how the fruit 
serves as a mediator of love and how by eating it, the eroticism  in lyrics 
is reinforced, whereas in fairy tales, the act of throwing the apple 
determines the marriage lot.  

Keywords: apple, symbol, folk lyrics, tale, eroticism, love, literature, 
meaning 

 
Drita Isufaj is a lecturer of Ethno-Folklore and Albanian Literature (1912-1945) in the 
Department of Literature at the University "Aleksandër Moisiu", Durrës. She 
holds a Doctorate degree in Literary Studies from the Faculty of History and 
Philology of the University of Tirana. Her doctoral thesis was "Erotic Codes in 
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Albanian Folk Literature". Dr. Isufaj is the author of more than forty publications 
that include: “Water as a symbol of Eroticism in Folk Literature”, “Religious 
elements in the Kreshniks Epic”, “Parallels between the ‘Kreshniks Epic’ and the 
french epic ‘Roland's song’ as part of the epic cycles of medieval Europe”. 
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Oksana Mykytenko, PhD,  
Institute for Art Studies, Folklore and Ethnology,  
National Academy of Sciences of Ukraine, Kiev, Ukraine 
oksana_mykytenko@hotmail.com 
 
 

“Oral poetess” (Jelena Shaulich) – the folk 
mourners    
 
 
The regional modality of folklore is considered to be one of the most sig-
nificant factors of cultural typology that defines the genre attribution of 
the folklore text. Historical, national and artistic tradition of South Slav 
epic and ritual folklore caused the development of mourning songs as the 
peculiar genre of folk poetry which has its distinguishing features in the 
content, poetics, performance. Being genetically connected both with rit-
ual tradition and epic narration, mourning songs belong to different lev-
els of folk poetry creativity – singing and mourning, depict the relation-
ship between the performer and the audience, and reflect the conformi-
ties which mark the folk tradition in the region. The paper analyses the 
performance of mourning songs within various ethnic and folklore con-
ditions of the functional process of the genre.  

 
 
 
Oksana Mykytenko, Doctor of philological sciences.  
Leading scientific worker in the Department of arts and folklore of the foreign 
countries, Rylsky Institute of Art Studies, Folklore and Ethnology of the National 
Academy of Sciences of Ukraine (Kiev). Works in the sphere of Slav folklore 
studies and ethnology, ethnic and cultural history, Slavistics. Took part 
in the different international conferences and congresses on problems of Slav and 
Balkan folklore, traditional and modern folk culture (KfV as well - Kiev, 
Terchelling, Akyaka, Vilnus). The author of more then 300 works in scientific 
editions in Ukraine and other countries,  including two monographs (1992; 2010).  

    
 
 

mailto:oksana_mykytenko@hotmail.com
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Dr. Virion Graci 
Literature Department, Academy of Albanological Studies, Tiranë 
viriongraci@yahoo.com 
 
 

Contemporary Albanian novel in search of 
ballads 
 
 
In this paper we will see some successful examples of how contemporary 
Albanian novelists have turned to ballads, borrowing motifs, models and 
each delivering the ballad in prose, in accordance with the requirements 
of the novel genre today. From I. Kadare's rich work we have singled out 
"Generations of Hankonats", as a short novel not often treated by literary 
critics; from the distinguished authors of the last years we have singled 
out Ridvan Dibra with "The Ballad of Loneliness" and Adil Olluri: "The 
transfer of the driving souls." If I. Kadare in "Generations of Hankonats", 
in the heart of the novel type - family saga masterfully uses as a symbolic 
detail the element of masonry during the efforts of Hankonats to recover, 
to cope with new times and socio-economic circumstances - A Olluri 
writes the ballad of an ethnic society in conditions of an unequal war, the 
non-military population in the face of an army, a military machinery; R. 
Dibra puts the individual at the center of his novel, his hero is doomed to 
live and narrate his ballad in a world without substance, without strong 
colors and without heroic qualities. 

Keywords: The ballad, the contemporary novel, the ballad in prose, 
the hankons, the driven spirits, the ballad of loneliness. 
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University of Tirana 
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Ballads in the modern literature  
of Ismail Kadare  
 
 
The ballad, like the myth and fairy tale, is a constant reference, an 
authority, that by a very specific driving force marks the work of Ismail 
Kadare. 

The balladic layer appears through special microstructures, through 
leitmotifs, references, interpretations, as well as the narrator’s 
suggestions. Among other things, in The accident, an analogy with the 
ballad of Ago Ymer is created: Besfort Y. requests the well-known three-
day leave, to carry out an unfinished job, which is not known. He goes to 
the airport with his girlfriend, while again the baladesque background 
gives the horse’s primaeval clatter. 

In Who brought Doruntine, besides the enigma and its interpretation, 
some narrative issues are especially important: the mourners, as a choir 
originate the baladic event of raising of the dead from the grave and 
travelling with the living one on the same horse. 

Within a code and convention such as that of the novel, an aesthetic 
phenomenon appears: the mourners create a completely different event 
content from that of Captain Stress (in charge of investigating the event), 
becoming at one point a clash of forces. 

What we are particularly interested in is the evocation of the old 
ballad in a new ballad that the rhapsodes forge in the The three arched 
bridge. At first, the chasm that lies at the heart of the ballad is nothing 
more than a perpetual tension that we find in every sign between the 
signifier and the signified, in other words: the event and its meaning are 
never simultaneously present. Ismail Kadare has prioritized his capacity 
to exploit this gap between the signifier and the signified: more 
precisely,by preserving some elements of the ballad and changing, adding 
some others. 

The Rhapsodes in the novel have reconstructed the legend differently; 
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they sing it according to their purpose; they are paid, the ballad demands 
blood and does not foretell it, like in its origins. 

We study how the author has applied the synthesis of the internal 
characteristics of the ballad as a paratext and those characteristics that 
emerge from a certain time, space and social context. This is a very 
balanced synthesis. 

Thus, in this paper we observe the certain order, the important 
connections, the aesthetic goals, the “mythical intentions”, the forms of 
the author’s presence and historical-social factors, as well as textual 
mechanisms in Ismail Kadare’s novels, with a special focus on: The three 
arched Bridge, The accident and Who brought Doruntine. 

 
 
Viola Isufaj is an Associate Professor of Contemporary Albanian Literature at the 
Department of Literature of the Faculty of History and Philology, at the University 
of Tirana, Albania. 
She has written several books, such as research books, university and pre-univer-
sity texts; prose and poetry and has published many academic articles. Published 
study books, university texts, monographs: 
Rikthimi i mitit, Onufri, Tiranë, 2013 (monograph); Mjegullat e Tiranës, Ismail 
Kadare; Onufri, Tiranë, 2014; Kadare në letrat e sotme franceze, UET, 2016 ;  Jeta dhe 
vepra e Zef Zorbës-(being published). 
Artistic books:  "Zotit M. - a letter", novel, 2004, with an introduction by Ismail 
Kadare, "Saga e Gjarprit" (2005), "Nobody's Day" (2008),  "Adamah", which re-
ceived the first prize at the International Book Fair in Pristina, in 2016; also won 
the first prize at the Poetry Festival in Korça, in 2017 and was nominated at the 
International Albanian Book Fair in Tirana in 2015. 
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Email: JamesEW@cardiff.ac.uk 
 
 

The Welsh Literary Ballad of the Twentieth  
Century: A Macedonian Connection 
 
 
The literary ballad is a fairly recent phenomenon in Welsh. Although 
hundreds of ‘ballads’ were printed in Welsh in the eighteenth and 
nineteenth centuries, the term ‘ballad’ in that context usually refers to 
the small pamphlets and leaflets sold by hawkers and balladeers during 
those centuries, and the popular songs which they contained, and there 
is no body of literary ballads in Welsh until the twentieth century. In that 
century, one sees a number of poets turning their hand to writing ballads 
in a consciously literary and artistic style, under the influence of Border 
ballads, the lyrical ballads of the Romantic movement and the 
contemporary English poet, John Masefield (1878–1967).  

A key figure in that development was the poet and dramatist Albert 
Evans-Jones (1895–1970), commonly known by his bardic name of ‘Cynan’. 
He served in the Royal Army Medical Corps of the British Army during the 
First World War, in France and on the ‘Macedonian Front’, and a number 
of his works were heavily influenced by his experiences during that war. 
Indeed, Cynan has been described as ‘the premier Welsh war poet of the 
First World War’. In due course he would become one of the most 
influential figures in Welsh cultural life in the mid-twentieth century. It 
has been claimed that the narrative element ‘is more conspicuous in his 
work than in that of any other Welsh poet’. In addition to a number of 
original ballads, he wrote Welsh adaptations of two Child ballads, ‘Sir 
Patrick Spens’ and ‘Mary Hamilton’. This paper will examine the 
development of the Welsh literary ballad, with special reference to Cynan 
and his contribution. 

 
 
Professor E. Wyn James was until his retirement a Professor in the School of 
Welsh at Cardiff University and co-Director of the University’s Centre for Welsh 
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American Studies. He is an authority on Welsh literature and culture of the mod-
ern period and has published widely in areas relating to religion, identity, gender 
studies, folklore and book history. Particular research interests include hymnody, 
ballads and folk songs, the anti-slavery movement, the Welsh diaspora in Patago-
nia and the literature of evangelicalism. Professor James is a Fellow of the Learned 
Society of Wales and of the Welsh Hymn Society. He was a Visiting Fellow at the 
University of Cambridge in 2004 and in 2012 he was a Fulbright Scholar and 
Visiting Fellow at Harvard University.  
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Ardian Kyçyku PhD 
University of Arts, Târgu Mureș, Romania 
ardkyc@gmail.com 
 
 

The price and role of sacrifice in Balkan life 
(Interdisciplinary overview between the ballads 
"Rozafat" and "Master Manol") 
 
 
* The paper examines two essential ballads about the Balkan mentality: 
"Rozafat" (Albania) and "Master Manol" (Romania). Created in two cul-
tural spaces and two different languages, but with early connections, the 
ballads convey not only valuable data on the modus vivendi and modus 
moriendi of the Balkans, but also lessons that can explain and even im-
prove at least spiritually quality of life. 

Thanks to the circumstances of life, the busy history and the poetic 
gifts, the Balkans have a special attitude towards death, especially when 
it is not seen as an end, but as a natural continuation of a journey, - more 
precisely: an exile towards finding oneself, - during whose every step and 
prohibition must be atoned for with sacrifices. 

Utilizing scientific tools from comparative literature, semiotics, 
imagology and theatre stylistics, the paper aims to highlight the value of 
spiritual sacrifice and morality in an era ruled by pragmatism and the my-
thology of material well-being, as well as some artistic tools not yet suffi-
ciently researched, with which the popular creator manages to conceive 
long-lasting and manifold literary and dramatic masterpieces. 

The paper also focuses on the ways in which parts of the above ballads 
are reflected or turned into memorable theatre pieces. 

Authors cited: Lucian Blaga, Marian Popa, Paul Van Thiegem, I. D. 
Sirbu 

 
ARDIAN KYÇYKU – Pen names: Ardian-Christian Kyçyku / Kuciuk, writer of Albanian 
and Romanian, author of more than 50 original books. PhD in Comparative and 
Universal Literature. University Professor (Semiotics and stylistics of Theatre, Al-
banian Literature). Between 2008 and 2020 he was dean and rector. Co-founder 
and co-director of Haemus Review (since 1998). Interests: Literature, psychology of 
monotheistic religions, Balcan culture and civilisation, intercultural relations, theatre, cin-
ematography.www.arkycyku.info  

mailto:ardkyc@gmail.com
http://www.arkycyku.info/
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Dr. Rigels Halili 
Centre for East European Studies, University of Warsaw 
rigels.halili@gmail.com 
 
 

Between geography and motives.  
Mapping the ballad of immurement in Albania 
in the 20th century 
 
 
The first aim of this paper is very simple: to present literally on the map 
of Albania the distribution of all the known variants of the ballads of im-
murement. Taking in consideration that the majority of all the texts of 
the songs were collected after WWII this paper will also present the state 
of the arts during that period, opening thus the possibility for a further 
step, i.e. exploring the evolvement of the ballad nowadays, the ways if has 
changed and what is the relation between the ballads and the audiences 
at the present. Yet, there is also another element that will come up fol-
lowing the mapping of the ballad. The majority of the body of knowledge 
around this ballad has evolved around the motive of the building of the 
castle, in this case being the castle of Shkodra. However, a preliminary 
research has shown that quite widespread in Albania is also the second 
main motive, that of building of the bridge, whereas only one ballad has 
been found to contain the motive of building of the monastery/church. 
Therefore, the mapping would hopefully allow to explore the routes of 
dispersion in the ballad, or perhaps a certain concentration. Finally, an 
analysis of the text would allow also to elaborate on the state of the art of 
the Albanian ethnography under communist rule, especially in the con-
text of religious beliefs present in the ballads.  

 
Rigels Halili is a cultural anthropologist with a focus on Balkans and Central Eu-
rope. He studied cultural philology and cultural anthropology at the Faculty of 
Polish Philology at the University of Warsaw, and received his doctorate from the 
same institution on the basis of a dissertation entitled "The Nation and its songs. 
Orality, literacy and epic songs among Albanians and Serbs". During 2004-2005 he 



70 | Abstracts 

 
was Teaching Fellow in Albanian Studies at the School of Slavonic and East Euro-
pean Studies in London, and during 2007-2010 held there also the position of Nash 
Fellow in Albanian Studies. During 2010-2015 he taught at the Institute of Balkan 
Studies at Nicolaus Copernicus University in Toruń, where he established the La-
boratory for Research on Collective Memory in Post-Communist Europe. From 
2015 onwards he is a lecturer at the Center for East European Studies at the Uni-
versity of Warsaw. 
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Prof. as. dr. Lili Sula 
Tirana University 
lilisula@gmail.com 
 
 

Mili of Haidhea - beyond the bridge of Kaaba – a 
reprise of the popular Albanian ballad  
 
 
One of the main traits of Albanian literature, especially the traditional 
one, is its interweaving with folklore. As a follow-up to early Albanian 
literature, characterized by religious texts, the Romanticists proclaimed 
the folklore heritage as one of Albania’s values of identity and an art 
monument worthy of being imitated. Accordingly, it is impossible not to 
identify folklore traces in the work of XIX century poets. 

Distant echoes or the revisiting of situations, reflections of figures of 
speech, as well as the remodeling of metrical and rhythmic patterns, 
including the integration of verses, and even folklore songs of authorial 
creativity, may be probed and reviewed as part of an intertextual network 
as romantic creative practices that deepen their poetics. 

The interposition of the ballad of “Përtej urës së Qabesë” (Beyond the 
Bridge of Kaaba) through Haidhea’s dream in song XVI of the poem of Zef 
Skiroi’s Mili e Haidhea (Mili and Haidhea) permeates an intertextual space 
that has been analyzed through a comparative approach by examining 
the dynamics of this relationship, further adding to the dynamics of the 
poem’s tragic character, but at the same time beautifying it. 

Keywords: intertextual, ballad, romantic poem, comparative approach. 
 

 
 
Lili Sula: Lecturer at the Department of Literature, University of Tirana. She holds 
a doctorate from the University of Tirana in Albanian literature, with the topic 
"Poetry of Gjergj Fishta", one of the most famous authors of the XIX-XX c. and all 
Albanian literature. The main feature of Fishta's work remains the relationship 
with popular creativity in terms of creative practices, as well as that of the activity 
of the Franciscans for the collection and publication of all folklore. Also, a good 
part of her research activity is related to the folklore roots of creativity of the 
authors of the examined phenomena, such as Jeronim de Rada, Zef Skiroi, Gavril 
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Dara the Junior, Thimi Mitko and others. 

Teaching interests: as a lecturer of Albanian Renaissance Literature in the 
cycle of Bachelor and Master studies, she expounds one of the most important 
literary formats of this period, the folk creation (ballad) as the ground of romantic 
poetic creativity. It is almost impossible to single out romantic authors without 
the folk foundation upon which they built their literary creativity. 
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Ballad of Tana and Urë moj e zeza urë  
of two voices of women of Toskëria  
 
 
The ballads sung by the women of Toskëria are of ethnomusicological 
interest, as they occupy a special place in our Southern polyphony. They, 
as well as other two-voices songs of Toskëria or Labëria, testify to an early 
substratum of the development of Albanian polyphonic music, precisely 
given the pentaton, the heterophonic tendencies within it and the 
paraburdonal type (without iso), which speak volumes about its earlyness. 
An important aspect of these two-voices paraburdonal ballads of the 
South (Toskëria in this case), is the way of execution, namely the relations 
between the soloist and the group to create two different melodic lines 
through individual and group character, which necessarily affect 
intonation and interval relations between them. These features and those 
related to the content of the text, affect other features of them that will 
be identified during the work. This paper aims to conclude that both 
ballads of the Toskëria area, although with their distinctive 
characteristics, are evidence of the Albanian musical reality that came 
through time in contemporary times. Consequently, the basic method of 
detailed music analysis (with constituent elements of singing both 
ballads) as well as the comparison method will be used to achieve the 
required results. Some of the reference authors will be Q. Haxhiahasani, 
B. Kruta, S. Shupo, S. Shituni. It is intended that through this research to 
give a contribution to the Albanian ballad sung, as studies for it are almost 
missing, thus filling the ‘empty’ places in the mosaic of Albanian 
ethnomusicology.  

Keywords: ballad, solo, group, meter, heterophony. 
 

Holta Sina Kilica: Musicologist, lecturer at the University of Arts, Tirana. Her 
work as a researcher focuses on the fields of Albanian musicology and 
ethnomusicology as well as that of Byzantine music, where the latter is the main 
field of her studies currently. 
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The Poetics of Song: Maintaining an Endangered 
Language in the Stylized Language of Music 
 
 
Members of the Gruppo Arbëresh di Chieuti, a collective of musicians 
from the southern Italian province of Puglia, were all subjected to 
prejudice and punishment for speaking their native Albanian dialect as 
children in the 1940s and 1950s. Enforced Italianization under fascist rule, 
along with economic development and the advent of radios and 
television, resulted in rapid disuse of the Arbëresh language in 500-year-
old Italo-Albanian communities across southern Italy. For this vanguard 
of native Arbëresh speakers who were galvanized into action during the 
1970s, collecting and performing songs in their mother tongue became a 
powerful way to register the process of language loss while 
simultaneously ensuring that their culture and history remain vital, 
particularly for future generations. Their performance practices weave 
relationships between musician and audience that manifest as reflexive 
and highly political. 

Song is a stylized form of language; it carries a different semiotic 
burden than that of words used in ordinary communication. What value, 
then, do songs hold if they remain only as relics of a language that is no 
longer used as the mode of daily discourse? Following a winding path of 
linguistic inquiry into poetic function, including Bakhtin’s chronotopes, 
cultural semiotics and Barthes’s “grain of the voice,” the structuralist’s 
foregrounding of aesthetics, and the formalist’s concept of ostrenenie or 
“making strange,” I propose that songs heighten our awareness of 
language, especially if the words themselves are seldom used or 
unfamiliar. If we allow the text of songs to operate as part of a larger 
dialogic apparatus, one that communicates alongside everyday discourse 
but on a more abstract level, then their very linguistic structure functions 
to codify the essential nature of a language. In this way, the poetic 
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language of song serves as a conduit to encapsulate and transmit markers 
of cultural sensibility to audiences who recognize in it a shared identity 
and sense of belonging. 

 
Sara Bell is a musician, folklorist, and educator who lives in Durham, NC, 
USA.  She received a B.A. in History from North Carolina State University and an 
M.A. in Folklore from the University of North Carolina at Chapel Hill, where her 
thesis, “My Heart Sings to Me: Song as the Memory of Language in the Arbëresh 
Community of Chieuti” focused on music and the experience of language shift 
among Italo-Albanians in southern Italy. She has continued to work with 
musicians in the small town of Chieuti in Puglia, and researches the music, 
foodways, and language of Italian-American communities in the United States, 
particularly in the American South. She teaches courses in Critical Thinking, 
Southern Culture, Cultural Studies, and Women’s and Gender Studies at Vance-
Granville Community College in Henderson, NC.   
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The roots of singing: how does the ancient  
world reveal itself through the performances of 
contemporary singers? 
 
 
This paper discusses how a contemporary singer of traditional songs can 
find the essence of singing and performance from the times when tradi-
tional music was still alive in the villages of Finland and Karelia.  

The conference participants are challenged to think about the 
following questions:  

How can a modern singer of traditional music connect with ancient 
time, resonate with it and give it a voice?  

How can a modern singer of traditional music embody and express the 
knowledge that emerges from the land and the people of the land; from 
local myths, culture and history.  

The presenter will describe how he found the ancient roots of his own 
singing style and became a runosinger; a performer of the lyric, mythic 
and ritual songs in the Kalevala metre. He will provide musical samples to 
clarify the profound ideas and results of his research. The participants are 
also invited to join the singing led by him in order to get a deeper under-
standing of the topic. 

The aim of the paper is to provide new ideas and approaches for ac-
cessing and unfolding the processes emerging from the performances of 
ancient and modern singers of traditional songs.   

 
 
Eero Peltonen is a folk singer, heritage educator and explorer of Finno-Ugric and 
Baltic-Finnic traditions. He is specialized in Finnish-Karelian mythology, music, 
folk poetry and sauna customs. He has a deep interest in sound archaeology, folk 
healing and Jungian psychology. Website: www.eeropeltonen.com 

 
 

mailto:eero@eeropeltonen.com
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The oral verses of the Karbi migration memory  
 
 
Karbi is a major indigenous population residing in the central region of 
Assam, Northeastern India, linguistically belonging to the Tibeto-Burman 
language family. The Karbi have multiple religious affiliations alongside 
an indigenous primary traditional religion. Karbi culture is deeply rooted 
in oral tradition and engages in rich oral communicative expressions and 
profound oral repertoires from a range of daily activities to sacred rituals 
and festivities can be found. The notion of cultural relevance impedes the 
culture bearers in pursuit of cultural practices and transmission of oral 
repertoires from the standpoint of modernity i.e. resulting in the massive 
transformation of culture. 
     Studying verbal communication forms are essential as verbal genres 
exist in both sacred and profane aspects solely depending on its usage 
complying to the Karbi worldview. Genres like epics, dirge, creation 
myths or origin narratives in the Karbi context are sung and retold on 
specific auspicious ceremonies and rituals pertaining to the situation, 
purpose and context. The migration narrative, Môsēra which means “re-
calling the past” and referred to as the master/origin narrative plays a 
vital role in the Karbi universe.  

This paper will explore the context for the narrative and the per-
formative aspects of Môsēra and compendiously investigate the versions 
that exist among the Hills Karbi demonstrating the variations and simi-
larities. To discern the impacts of historical and geographical nuances re-
sponsible for the narrative’s different versions and the role it serves the 
community in the topical scenario will be evaluated on the contextual and 
place-dependent analysis. By assessing different set and settings found 
among the groups I hope to stitch a coherent frame of the narrative. 

Keywords: indigenous, oral tradition, migration memory, folk narrative.  
 

Theang Teron: I come from an indigenous community known as 'Karbi' located 
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at Assam, in the Karbi Anglong district, Northeast India. As a Ph.D. fellow affiliated 
with the Mythopolitics project at MF, Norwegian School of Theology, Religion and 
Society, Oslo, Norway. My research entails an interdisciplinary approach that 
combines the study of religion, politics, folkloristics, and digital media. My 
research focus is on the New Religious movements among Karbi of Northeast 
India. I look at the intersection as a dialogue space to understand the 
asymmetrical, hegemonic power dynamics and negotiations between 
majoritarian and minority to understand identity, belongingness, and future 
aspirations. 
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Glasbenonarodopisni inštitut ZRC SAZU 
anja.moric@zrc-sazu.si 
 
 

Nationalistic "battles"  
about Gottscheer folk songs  
 
 
The Gottschee or Kočevska (Gottschee) area in Southeast Slovenia was 
known in the past as a 'German language island'. The term, which became 
popular in the mid-19th century, emphasised the Germanness of the area, 
but it did not take into account the multilingualism or mutual exchange 
of cultural elements that was the actual state and which reflected in 
everyday life, including cultural practices in various similar forms 
present in Slovene and German-speaking communities, including 
Gottscheer folk songs. In the mid-19th century, Kočevska was 
"discovered" by nationalist activists, mainly from German-speaking 
areas, who searched for "ancient Germanic elements" there. These 
collectors of "national goods" are responsible for the creation of the first 
collections of Gottscheer folk songs. While early researchers recognised 
the influence of the Slovene language and folklore on the Gottscheers, 
things changed after World War I when the area became a part of the 
newly formed Kingdom of Yugoslavia. Efforts to establish a national 
(linguistic) differentiation between "Germans" and "Slovenes" in the 
Kočevska area fostered. Gottscheer folk songs were often used for political 
purposes - to demonstrate the German identity of the Gottscheers. The 
paper presents the appropriation of multicultural Gottscheer folk songs 
by scholars and nationalist activists in the interwar period, using the 
example of a conflict that escalated between the director of the Institute 
of Ethnomusicology France Marolt and the Gottscheer Zeitung 
newspaper. It also questions the concept of 'German language islands' and 
points to the role of ethnography and folkloristics in (mis)understanding 
of the multicultural reality of the Gottschee region. 

 
Anja Moric is political scientist and cultural anthropologist, researcher at the 
Scientific Research Centre of Slovene Academy of Sciences and Arts and assistant 
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professor at the University of Ljubljana. Active in the field of minorities, migration 
and cultural heritage. Director of a non-governmental organization, the 
Putscherle Institute, Centre for Research, Culture and Cultural Heritage 
Preservation, which deals with the preservation of cultural heritage in the 
Kočevska/Gottschee region. Author of five exhibitions, three ethnographic films 
and the blog: www.gottscheerblog.com. 

 
  

http://www.gottscheerblog.com/
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Lumnije Kadriu, PhD 
Department of Ethnology, Institute of Albanology, Kosovo 
lume70@hotmail.com 
 
  

“Besa Besë” - Fluidity of song connotation from 
national to sub-national context 
 
 
The folk song titled “Besa –Besë” was initially a lyrical song titled “Lulja 
me erë/Fragrant flower” and was composed by a prominent Albanian 
ethnomusicologist R. Sokoli from Shkodra during 1940s. This song is 
recently most recognizable as a song marking Kosovo Football 
Representation and their fans named “Dardans”.  

The path from being a love song to a song representing Kosovo 
Football Club is quite complex, as is the history of Kosovo Albanian 
People. Therefore, in the first part of this paper, which is mainly based on 
the work of Kosovo ethnomusicologist Rexhep Munishi, as well as other 
historical books related to Kosovo, will be explored how Kosovo Albanian 
audience has used and transformed the text of this once lyrical love song 
in different historical contexts relevant for their national awareness and 
mobilization, including the context of sports and “Plisa”, i.e. fans of 
Football Club Prishtina. In addition to this in the second part of the paper 
the focus will be again on the song “Besa-Besë”, but now mainly used in 
the context of sports, identification and nationalism.  This way, in these 
two parts will be juxtaposed different theoretical standpoints on nation 
research; in the first one events could be explained as essentialist and 
ethnonational (Anthony D. Smith) based interpretations of national 
awareness, while in the second part will come to prominence 
constructivist (Benedict Anderson) interpretation of national building as 
well as new “cognitive turn” in nation research (Rogers Brubaker) in 
which is also included a sub-national concept (Michael Billig).   

So by trying to explore and find out: What are the changes in the song? 
What are the contexts in which it is used? How was it used by different 
artists/singers? How is it used interchangeably by rivaling fans? What is 
the role of media and advertising? How and when national and sub-
national connotations are intertwined?, will be facilitated a better 

mailto:lume70@hotmail.com
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understanding of this song’s fluidity over time.  

Research method will include participant observation, internet 
research of songs “Besa Besë”, interviews with football fans and literature 
on nationalism, sports, and music.   

Keywords: Besa–Besë, football fans, national (ist), sub-national, identity, 
etc. 

 
 
Lumnije Kadriu is a research associate at the Institute of Albanology, Department 
of Ethnology in Prishtina, Kosovo. She has earned a Diploma degree in Ethnology 
and General linguistics at the University of Zagreb, a Master’s Degree in Ethnology 
at the University of Prishtina, and a Doctoral degree in European Ethnology at the 
University of Vienna.  Her thesis was about Kosovo Albanian diaspora practicing 
holidays and their keeping ties with family and homeland. Since 2011 is periodi-
cally engaged as an adjunct lecturer at the Department of Anthropology, Univer-
sity of Prishtina. She is an author of the two monographs “Glocalization – ethno-
cultural perceptions” and “Holidays, Family, and Homeland in the Practices of Ko-
sovo Albanian Diaspora”. She participated in numerous national and international 
conferences organized in Kosovo, Albania, Macedonia, Croatia, Hungary, Bulgaria, 
and Israel. She is a member of editorial board for the journal “Gjurmime Al-
banologjike, Folklor dhe Etnologji” published by the Institute of Albanology in 
Prishtina and of “Antropologji” Published by Institute of Anthropology and Study 
of Arts in Tirana. She is also member of SIEF and InASEA. Her recent interests are 
on the processes of globalization and transnationalism. 
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Albert Doja, PhD 
University of Lille, France 
 
 

Mytho-logical thought and socio-logical 
organization: For a structural analysis of the 
morphodinamics of ballads and oral literature 
in the Balkans 
 
 
The current folklore studies of ballads and oral literature are concerned 
with issues of origin, autochthonism, or ethnic idiosyncrasies, tracking 
down ancient ethno-cultural survivals throughout the themes and 
motives, figurations, styles, and the like. In all cases, the main purpose 
remains to track down the historical evidence of the specific features, 
autochthony and cultural antecedency of one over the other people in the 
Balkans. Unfortunately for folklore scholars, the function of mythical 
thought, at least as expressed in epos, legends and ballads, is not to show 
any historical evidence. Rather, as Claude Lévi-Strauss has shown in the 
anthropological study of American indigenous mythology, the main 
function of myth is to obliterate historical truths, especially as they are 
specific to actual audiences at the time of performance, along an ongoing 
socio-logical effort to mitigate life contradictions. Therefore, the 
scholar’s task may be not to prove how ballads reveal any historical 
evidence to us, but to show how they try to hide history that at a given 
moment may be important or painful to a particular audience. To this 
aim, for an anthropological approach, it is imperative that all variants, 
wherever they appear, in Albanian, Bosnian, Croatian, Serbian, 
Macedonian, Bulgarian, Romanian, or Greek-Byzantine ballads should be 
taken into account on the same level, as part of an inherent mytho-logic 
that is only refracted and twisted when passing from one people to 
another. In this paper, I will show that the morphodynamics of these 
refractions can be considered as historical documents if we track them in 
close relation to the structure of socio-logical morphology of 
communities or peoples where the ballads are practiced. Further on, on 
the basis of these data, ballads prove Albanian society together with other 
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Balkan societies, in a certain period of their interactions, as being both 
collaborative and competitive, not necessarily unique in their creative 
endeavors. 

 
 

Albert Doja is currently University Professor at the University of Lille, France, 
and Ordinary Member of the National Academy of Sciences, Albania, holding the 
first Chair of anthropology. He was awarded with distinction a Ph.D. in Social 
Anthropology in 1993 from the Paris School of Advanced Studies in Social Sciences 
(EHESS) and a Professorial accreditation (Habilitation à Diriger des Recherches) in 
2004 from Paris Descartes University, Sorbonne, qualifying for full University 
Professorship within the French academic system. He has been a former Visiting 
Research Scholar at Harvard University, a Honorary Fellow of the Department of 
Anthropology at the University College London and on temporary assignment 
posted to the United Nations Development Program (UNDP) as the founding Vice-
Rector of the new University of Durres in Albania. He has held several academic 
positions in France, USA, Britain, Ireland and Albania, lectured in social 
anthropology and conducted extensive fieldwork research in many other 
countries. He is on the editorial board of international academic journals and he 
has so far published a couple of books and many original articles in international 
peer-reviewed and indexed journals. (https://pro.univ-lille.fr/en/albert-doja/) 
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(professor, Lviv Ivan Franko National University, Ukraine) 
iradovhalyuk@gmail.com 
Lina Dobryanska  
(senior researcher, Lviv Mykola Lysenko National Music Academy, 
Ukraine)  
linadobrianska@gmail.com 

 
 

The beginnings of phonographical recordings of 
the Ukrainian folk music epic tradition: history, 
problems, achievements 
 
 
Among the variety of Ukrainian folk music genres dumas, which repre-
sent epic genre, have particular significance. Duma is a folk music poem 
of rhapsodic composition, improvising during the performance, which 
have an astrophic (tirade) structure.  

The dumas were performed by folk professional musicians – kobza and 
hurdy-gurdy players with instrumental accompaniments.  

Early notations of dumas were extremely difficult to process due to 
the improvisational nature of the compositions. Therefore, since the be-
ginning of the nineteenth century, mainly verbal texts were recorded and 
only selected tunes were captured.  

The proposed study clarifies the context of sound documentation of 
Ukrainian epic music and evaluate the historical significance of the first 
phonographic recordings of the dooms. An equally important aspect of 
the study is analysis of the feelings and impressions of both audiences: 
the recorders and the performers themselves. 

The first phonographic recordings of the dumas made in 1903. The in-
itiator of the recordings was an ethnographer, bandura player, public and 
political figure, Hnat Khotkevych. He was supported by an engineer O. Bo-
roday and an artist and ethnographer O. Slastyon. The phonographic re-
cordings saved the feeling improvisational style, peculiarities of compo-
sitions and details of performing.  

Subsequently, the phonographic recordings of the dumas were con-
tinued by an ethnomusicologist, folklorist Philaret Kolessa (1871–1947). 
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In 1908 he recorded a repertoire of 4 folk performers in a special expedi-
tion to Poltava region (northern Ukraine). The process of phonograph re-
cording was quite complicated for various reasons. Ph. Kolessa wrote 
down his new impressions as well as the reaction of the performers and 
witnesses during the process of the recordings.  

Ph. Kolessa transcribed the records made by him personally (also by 
O. Slastyon, O. Boroday, Lesya Ukrainka, K. Kvitka) and published them in 
the two-volume edition of Melodies of Ukrainian Folk Dumas (1911, 1913). 

Ph. Kolessa’s transcriptions became the basis for the development of 
stage performing of epic tradition in the next years. In our days Kolessa’s 
wax cylinders are digitized at the Institute of Information Registration 
Problems of Ukrainian National Academy of Sciences (2013). Original wax 
cylinders are preserved in the private archive of Ph. Kolessa in Lviv. Rec-
ords of repertoire of Ukrainian Rhapsodies are available online. They are 
a unique treasure of not only Ukrainian, but also the world culture. 

 
 
 
Iryna DOVGALIUK – ethnomusicologist, pedagogue, D. Arts (2017). 
Professor of the Department of Ukrainian Folkloristics of the Ivan Franko National 
University of Lviv, Professor of the Department of Musical Folkloristics of the My-
kola Lysenko Lviv National Music Academy, in 2017–2021, the head of this depart-
ment. 
Author of more than a hundred publications, including two monographs: "Osyp 
Rozdolsky in the History of Musical Folkloristics " (2000) and "Phonographing 
Folk Music in Ukraine: History, Methodology and tendences" (2016). Participant 
of numerous all-Ukrainian and international scientific conferences in Ukraine 
and abroad. Co-compiler, editor of collections of scientific articles and materials. 
Participant of projects on research, processing and publication of the heritage of 
Ukrainian folklorists, in particular the project of processing and description of the 
Private Archive of Academician Filaret Kolessa in Lviv, a number of projects to 
describe and digitize the collections of phonographic rollers of Ukrainian folklor-
ists Osyp Rozdolsky and Philaret Kolessa. 
Participant and leader of numerous folkloristic expeditions to different regions of 
Western Ukraine.  
Scientific interests: history of ethnomusicology, ethnomusic pedagogy. 

 
 

Lina DOBRIANSKA – ethnomusicologist, pedagogue, PhD (2013). 
Associate Professor of the Department of Musical Folkloristics of the Mykola Ly-
senko Lviv National Music Academy, Senior Researcher at the Problematic Scien-
tific-Researching Laboratory of Music Ethnology of this Academy. 
Author of more than 50 publications and dissertation "Development of Musical 
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Folkloristics at the Lviv State Conservatory (1939-1969)". Participant of numerous 
all-Ukrainian and international scientific conferences. 
A regular participant in numerous folkloristic expeditions to different regions of 
Western Ukraine. 
Field of scientific interests: history of Western Ukrainian musical folkloristics, in 
particular ethnomusicological studies at the Lviv Higher Music School in the sec-
ond half of the 20th century; ethnomusicological archiving, including electronic 
methods, ethnomusic pedagogy. 
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Janika Oras, senior researcher 
Estonian Folklore Archives of the Estonian Literary Museum,  
Tartu, Estonia 
janika@folklore.ee 
 

Traditional song in Estonia in the second half of 
the twentieth century 
 
In my presentation I will give an overview of the processes connected to 
the traditional song in Estonia in the second half of the 20th century, con-
centrating on the Soviet period (1940–1991; 1941–1944 the Soviet occupa-
tion was interrupted by the Nazi occupation). I try to map the ideas and 
practices of different social groups – both practitioners and theorists –, 
their interconnections and mutual influences. From the song practition-
ers, I mainly focus on singers who represented continuous oral song tra-
ditions, amateur practitioners of different traditional singing styles, and 
creators and performers of traditional song arrangements in (classical) 
choral and popular music. The theoretical side is represented by folklor-
ists, both their research and other activities, and a wider circle of intel-
lectuals who mainly discussed traditional songs in the media. The back-
ground to the processes that took place in Soviet Estonia is the local his-
tory, in particular the modern heritage processes in the independent Es-
tonian Republic that immediately preceded the Soviet time (1918–1940), 
as well as the parallel processes in Soviet Union and the Western world. 

An attempt to compress quite manyfold cultural and disciplinary his-
tory “into a nutshell” inevitably gives a rather subjective result: historical 
writing is always subjective, but in this case the subjectivity is increased 
by the need to make a very limited selection of the most substantial phe-
nomena. To broaden my perspective and create a more reliable narrative, 
I will take into account the opinion of some other Estonian song research-
ers and traditional song activists about the key persons, events, works, 
activities and research projects of the era. 

 
Janika Oras is a senior researcher in the Estonian Folklore Archives of the Estonian Literary 
Museum. Her research focuses on Estonian traditional song culture, traditional and contem-
porary practices of singing, poetic-musical properties of traditional song, and the history 
and development of Estonian folklore collections. She is managing the project of the pub-
lishing Estonian runosongs and teaches traditional music and singing in Estonian universi-
ties. 
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Finnish Literature Society & University of Helsinki 
kati.kallio@finlit.fi 

 
 

Oral audiences of printed works 
  
 
The oral poetry in Estonian, Seto, Ingrian, Karelian and Finnish 

languages was documented to a great degree during the 19th and early 
20th centuries. In Finnish, the first printed works in oral meter had 
appeared already in the 17th century, but the 19th century saw a surge in 
these. The literary epic Kalevala by Elias Lönnrot, and various other oral-
derived, more or less edited poetry and song books and smaller printed 
works appeared. Not only literary elites, but also folk and illiterate 
audiences were interested in these. 

While there is not much documentation on what the folk audiences 
thought of printed works, the reception may be traced in the ways the 
local oral traditions adopted and made use of printed versions. Although 
the collectors were not interested to write down songs with literary 
origins, they were not able to recognize all of these, and, in addition, some 
of them were interested in the potential oral elements in literally 
influenced songs. Due to the sheer size of the material – currently c. 250 
000 documented oral texts in digital form in Estonia and Finland – it is 
difficult to trace the oral-literary-oral processes. 

In FILTER project, we have developed means to identify similar poetic 
lines, passages and texts computationally. Overcoming some problems 
posed by the poetic, morphologic and dialectal variation of the data, 
recognizing literary influence in oral tradition at the verse and passage 
level looks promising. While some case studies (especially DuBois 1994; 
Tarkka 2013; ongoing work by Ahola & Frog) open up views on the various 
processes of the oral audiences reacting to literary works in practice, the 
computational work helps to estimate the overall amount of these cases 
in the documented material – which seems to be larger than known before 
– and to identify promising cases for further case studies. 
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Maciej Janicki is a postdoctoral researcher in the Human Sciences-
Computing Interaction group at the University of Helsinki. He received 
his PhD in computer science from the University of Leipzig and his main 
interest is processing unstructured linguistic data with unsupervised 
methods. 
 
Kati Kallio is an Academy Research Fellow at the Finnish Literature 
Society, with an affiliation to the University of Helsinki. She specialises in 
Finnic oral poetry and is interested in the interaction of oral and literary 
cultures. Kallio leads FILTER project of Finnish and Estonian folklorists 
and computational scholars, see https://blogs.helsinki.fi/filter-project/. 
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A Ballad without an Audience: the Motif of the 
Unlucky Girl in an Unknown Albanian Ballad 
 
 
This motif is rare and unstudied. The lack of studies on the ideocratical 
period is explained by considering fate as an excluded phenomenon in 
social life. The rarity of the motif has also left this ballad, in which the girl 
unlucky in marriage sings alone, without an audience, without others, 
cursing her fate, reproaching her parents, brothers, family, who have not 
taken care regarding her marriage. 

An elegiac ballad, against the “curse” of not having a family, this motif 
is quite the opposite of the cycle of songs that exalt the devotion of “home 
nuns”, the virtue of the mountains sworn virgins who renounce life and 
choose another destiny, the manly luck, so as not to leave their genetic 
family without masculinity, or merely for revenge. Comparing them: the 
ballad of complaining against fate which leaves the girl without a family 
of her own, with the ballads of the Amazons who voluntarily renounce the 
right to family, encourages the drawing of conclusions about the 
ethnotype of Albanians. 
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Bubulinë SYLA, MA,  
Department of Ethnology, Institute of Albanology, Kosovo  
bubulinasyla@gmail.com 
 
 

One folk song, the creator, motive,  
and audience. The Case of the folk song  
“Diell e Hanë” (Sun and Moon) 
 
 
Folk songs have been an integral and accompanying part of Albanians’ 
life. They were a way of expressing the inner world of historical events 
that affected their everyday life. The focus of this paper lies on the lyrics 
and music of Albanian folk songs (and their interactivity between creator 
and audience) which contain a patriotic spirit and give a strong message 
about the resistance and homeland-love. Because of wars and difficult life 
conditions, many Albanians have moved abroad to find a better place to 
live. The Homesickness of Albanian Migrants is best expressed by the in-
depth lyrics and sounds they have created, mostly accompanied with 
Çifteli and Sharki. One example of such creation is also the folk song “Diell 
e Hanë”, which was supposably created in Exile. These songs have once 
been practiced and listened by a closer audience, later to be performed by 
a larger group of people. Today, they are the most well-known folk songs 
that are a part of every event in Kosovo and abroad, and that are sung, 
remixed, and transformed by many famous singers. The purpose of this 
paper is to analyze deeper the folk song called “Diell e Hanë” from its first 
steps of creation to the changes and transformation that it has 
experienced. “Diell e Hanë” has a very expressive lyrics in its structure 
and melancholic (nostalgically) sound, but also meaningful narrative 
about our dark heritage. With that being said, this song is going to be 
presented according to the past-presenting-concept of Sharon Mcdonald1, 
who argues on the past that is shaping the contemporary European 
identities (in my case the Kosovo-Albanian identity). Therefore, I ask the 
                                                           
1 Macdonald, S. (2013). Memoryland. Heritage and identity in Europe today. USA & Canada: Routledge. 
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following questions: how was this song created/performed and by whom? 
What is the narrative of this song? Where was it performed? Which was 
the audience of this song in the past years, and which is it today? How has 
the transformation of this song been welcomed by the audience? To ad-
dress the above-mentioned questions, this research requires to be quali-
tatively approached; therefore, the mostly used research-methods will be 
ethnography, ethnographic field notes, observation, and interviews. 

 
 
Bubulinë Syla attended primary and secondary school in Prishtina. In 
2012, she began her studies in Musicology at the University of Vienna. She 
was focused in the Albanian culture and tradition, receiving the title 
“Master of Arts” in Ethnomusicology in 2019 with the topic “Gjama e 
Burrave”. In 2020 she graduated in her second Master's degree in 
European Ethnology, also at the University of Vienna. Currently, she’s 
scientific researcher at the Albanological Institute of Pristina in the 
Department of Ethnology, and is a PhD student at the University of 
Vienna. Alongside her studies and engagment at IAP, Bubulinë has also 
presented in various scientific projects and international conferences 
such as that of the International Council of Traditional Music in Turkey 
and The Nordic Ethnology and Folklore Ethnology in Iceland, focusing on 
topics that affect Albanian culture in Kosovo. 
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Art researcher, University of Arts, Albania 
 
 

The perception on the opus of knights through 
the language of visual images 
 
 
The purpose of this research presentation is to emphasize the importance 
of the artistic image of painting, graphics, sculpture, and animated film 
in the perception of ballads by our modern-day audience. A meaningful 
attraction of the subject of the ballad is created through researching and 
distinguishing a set of visual works of art by Albanian authors, such as the 
renowned Gazmend Leka, Sali Shijaku, Naxhi Bakalli, and Ismail Lulani, 
among others, who are currently involved in figuratively expressing the 
olden written verse of the people. The realisation, exposure and 
publishing of these works of art contributed to a better understanding, 
reading and memorisation of the spoken literature of the Epos of Knights 
by the generation of the second half of the 20th century. During this 
period, which mostly includes art realized following the socialist-realism 
method, the artists who undertook this theme achieved success. In the 
present time, their success is related to the idea that the created image 
emerged outside the norms of that method and originated entirely from 
the ballad’s metaphor, as well as its imaginary and fantastic elements. The 
popular rhapsode by combining the fantastical verse of fairy-tales with 
the realist verse of stories, helps the artists to conceptualise compositions 
of another reality, outside the socialist reality. In this regard, after the 
90s, the growing development of the visual quality related to the 
dramatical epic of events and to the popular lyricism of real as well as 
metaphorical characters, continue to contribute as a communication 
device for the appreciation of ballads by the youngest generation of the 
21st century.  

The passion of the best Albanian artists to visually demonstrate the 
heritage of spoken-word poetry, heroical epos, the motive of “besa”, 
reacknowledgement, trust and sacrifice go beyond the limits of 
illustration, since they make the vast space of this literature palpable 
through the typical moment of the relationship between the word and the 
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image; a relationship that demonstrates the efficiency of the virtual world 
on the young audience during current times.  

 
 

Suzana Varvarica Kuka: Lecturer of Art History at Applied Art Department, 
Faculty of Humanity, Education and Liberal Art, at the European University of 
Tirana, Tirana. She has worked the in National Art Gallery of Tirana as Head of 
Research at the Art Department (1995-2016). She works as a curator of art 
exhibitions and focuses on the developments of visual art as it pertains to modern 
and contemporary Albanian artists of the 20th and 21st century (1995 - present). 
She is an author of visual art textbooks for Grade 9 and other high school levels. 
She is also the author of 12 art monographies and her research interests focuses 
famous modern visual artists from Albania, Kosovo and Montenegro who lived in 
the 20th century along with contemporary artists who live in the 21st century. 
Suzana Varvarica Kuka has been publishing texts as a critic and art scholar for 
three decades in main national newspapers and culture magazines and bulletins. 
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musicatrad@gmail.com 
 
 

Invisible audience, implied referentiality?  
Traces of the audience of individual  
interpretations of ballad narratives 
in archival material 
 
 
Individual ballad versions in the corpora of collected material are often 
characterized by omissions, additions, extensions and deviations con-
cerning story and form – that is, in relation to the ballad types and formal 
rules laid down by collectors and editors. Sometimes a version seems to 
be just a fragment, or even quite unrelated to the “main plot”. As Scandi-
navian ballads for centuries have been collected from individuals in their 
homes, outside of the usual performance situation, and with few contex-
tual data, we have very little explicit information on the relationship be-
tween the singer and her/his audience, or between neighbouring singers 
performing the same song differently.  

However, a close study of these individual omissions, deviations etc. 
of the narrative may imply the presence of listeners; the performance 
would “trigger complex responses among the living members of a knowl-
edgeable audience”, in the words of Barre Toelken (2003:83) and might be 
discussed in terms of traditional referentiality (Foley 1991). This “invisi-
ble” audience might supply a – probably tacit – space for negotiation of a 
narrative. A compact and elegant ballad version, sung by the well-known 
17th century singer Ingierd Gunnarsdotter, leaves much of the content to 
the listeners’ minds. Also, fragments of songs may function inde-
pendently, cross genre borders, or be used as a comment in the flow of 
speech, as discussed by among others Constantine and Porter (2003). 

My own current work concerns individual singers’ “negotiations” of 
dramatic and sometimes ominous female bodily experiences in ballads, 
such as extramarital pregnancy and giving birth. Versions may differ 
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strongly, and they sometimes include ruptures in ballad style and langug-
age. In my paper I will discuss, with inspiration from the mentioned au-
thors, how these negotiations might imply the presence of an audience 
that provides an echo and a space for the different nuances of a flexible 
narrative. 

 
 

Dr Ingrid Akesson is an ethnomusicologist and song scholar, formerly at the Cen-
tre for Swedish Folk Music and Jazz Research, Stockholm. Her main field is histor-
ical as well as contemporary aspects of traditional song, connected to social and 
conceptual frames of reference as well as to textual and musical expressions. Her 
current project concerns the relationship between the motley and unstructured 
multitude of performances, characterized by great variability, that makes up the 
ballad genre, and the categorization done by collectors and earlier scholars. Its 
main issue is the reresentation and negotiation of gender and power. Akesson has 
been active in international networks for many years, has published books and 
numerous articles, and is also co-editor of several books and journal issues. 
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Luan Rama 
Institute of Oriental Laguages and Civilization, Paris, France 
ramaluan70@gmail.com 
 
 

La chanson de Constantin (La chevauchée 
funèbre) et ses racines byzantines. (Le document 
de Trébizonde du Xe siècle) 
 
 
La chanson de Constantin est l’un des trésors du patrimoine oral albanais. 
Depuis la deuxième moitié du XIXe siècle elle s’est fait connaître par les 
écrivains de la Renaissance albanaise, surtout ceux de la diaspora, comme 
De Rada, Crispi, Thimi Mitko et d’autres albanais. En fait, jusqu’au milieu 
du XIXe siècle, vu que les versions balkaniques de cette chanson n’étaient 
pas encore connues en l’Occident, les pays européennes se sont référé 
uniquement à la Chanson de Lénore du poète allemand Gottfried Bürger 
crée en 1773, chanson que Goethe et d’autres hommes de lettres ont 
beaucoup aimée. Bürger n’avait pas dit qu’il s’était inspiré d’une chanson 
balkanique. A cette époque, les écrivains albanais considérant cette 
chanson comme une création originale albanaise. L’écrivaine Dora d’Istria 
l’avait emprunté de De Rada et l’avait publié dans La Revue des Deux 
Mondes de 1866 (La nationalité albanaise à travers les chansons 
populaires). Le consul français de Janina en Albanie, Auguste Dozon fut le 
premier qui a fait une longue étude comparative. Publié  dans son livre 
« Chanson inédites bulgares », il comparait les particularités de cette 
chanson dans les versions grecque, albanaise, serbe et bulgare. Dozon 
était un fin connaisseur du folklore balkanique comme en témoigne de 
nombreuses publications sur les Albanais (Contes albanais, Le Manuel de 
la langue albanaise). Mais Dozon n’a pas réussi a déterminer la vraie 
origine de la chanson. Une autre personnalité française, Jean Psychiari, 
philologue de la langue grecque a publié dans La Revue des Deux Mondes 
son étude « La chanson de Lenore en Grèce et arriva à la conclusion que 
la version albanaise est la plus ancienne et la version grecque plus 
récente. En fait, c’est un autre intellectuel et historien français Alfred 
Rambaud, spécialiste de l’empire byzantin du Xe siècle qui a pu 
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déterminer la vraie origine de la chanson grâce à son étude sur « Les 
exploits de Digenis Akritas dans une épopée byzantin du Xe siècle ». Le 
cycle des chansons de Digenis Akritas avait était publié par le scientifique 
grec Constantin Sathas en coopération avec l’helléniste français Émile 
Legrand. Rambaud nous a fait découvrir le plus ancien texte de la chanson 
de Constantin. L’épopée de Digenis Akritas contient plusieurs chansons et 
histoires dans les frontières lointaines de l’empire. Mais à cette épopée 
sont attachées aussi quelques chansons de la même époque comme « La 
chevauchée funèbre » de Constantin, le neveu de Digenis. En lisant ce 
texte on trouve une ressemblance incroyable avec la version albanaise. Ce 
manuscrit nous permet d’affirmer  que la source de cette chanson est 
byzantine. Ainsi on peut constater le voyage de cette chanson à travers 
des siècles dans les Balkans, surtout chez les Albanais, les grecs, les Serbes, 
les Bulgares ou les Roumains, avec les décors et les particularités de 
chaque peuple. 

 
 

Luan Rama, écrivain, ancien diplomate, cinéaste et traducteur. Pendant 14 ans a 
été rédacteur et scénariste dans les studios cinématographiques « L’Albanie 
Nouvelle », puis au Ministère des Affaires Étrangères. Il est auteur d’une 
cinquantaine de livres, recueils poétiques, romans, dont plusieurs essais et livres 
d’histoires comme « Auguste Dozon, le consul qui aimait les contes », « L’Albanie 
pendant les guerres entre les Normands et les Byzantines », « Les stradiots 
albanais sous les drapeaux des rois de France », « Hôtes lointains – les voyageurs 
français pendant le XIXe siècle », « Chez les Francs », « Les Albanais de Léon 
Gérôme », etc. Depuis 2009, il a enseigné la Géopolitique et aussi l’Histoire de 
l’Albanie à l’Institut des Langues et Civilisations Orientales, (INALCO). Ses livres 
sont publiés en albanais, français, anglais, italien, grecque et macédonien. 
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Blerina Suta, PhD 
University of Naples 
blerina.suta@gmail.com 
 
 

La ballade de Besa  et les plans isotopiques de la 
narration de Kadaré 
 
 
Cet article a pour objectif d’analyser la fonction structurelle du temps de 
Besa dans les principaux axes sémantiques de certaines œuvres de Kadaré: 
Qui a ramené Doruntine?, Avril brisé, Le dîner de trop, L’accident.  

La catégorie du soi, entre "apparence" et "absence", incarne Besa 
comme une métaphore dans des relations isotopiques, la plaçant dans un 
circuit linguistique qui s'étend dans un processus allégorique du langage 
de Kanun et de la ballade au langage aux multiples facettes de l'art.  

Les scènes et les fonctions actancielles sont, en fait, une fonction du 
langage et la manifestation de sa libération de la prison de l'idéologie. 

Mots clés: isotopie, axe sémantique, allégorie, actant, multiples facettes, 
temps narratif et temps narré.  

 
 

Blerina Suta est professeure de philologie, de langue et de littérature albanaise à 
l’Université de Naples L’Orientale. Elle détient un doctorat en « Littérature 
albanaise » (Université de Tirana) et un doctorat en « Philologie et littérature 
comparée d’Europe centrale et orientale » (Université de Rome « La Sapienza »). 
Jusqu’en 2017, elle était professeure titulaire de langue et de littérature albanaise 
à la Faculté des Sciences humaines de l’Université A. Xhuvani d’Elbasan (Albanie). 
Elle a publié de nombreuses recherches philologiques et critiques littéraires sur 
la littérature albanaise traditionnelle, moderne et contemporaine. Elle a participé 
à plusieurs congrès et colloques au niveau national et international. 
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Christopher  Tushaj, MA 
New York, USA 
tushajc752@strose.edu 
  
 

‘Kângë Kreshnikesh’, The Epic Revival of the 
Albanian Highland Epos 
 
 
Three years ago, I set foot into Albania for the first time after a lifetime of 
autodidactic study of the Albanian language and culture. Throughout this 
journey, I discovered an amazing plethora of ethnographic information 
and its relationship to Albania’s connection to the world of antiquity. It 
struck me how the Highlanders of northern Albania, where my ancestral 
roots derive, had managed to preserve in song and folklore a strong 
foundation for Albania’s position in this respect. The epic poetry of the 
"Highland Warrior Epos" is a living library of oral literature that has 
developed and taken on other form of literature in various Albanian 
territories, including the literature and traditions of the Arbëresh, 
Arvanitas and the Highland Labs. Many people often wonder what oral 
literature actually represents. I argue that it expresses our inner 
experience in the outer world, a description somewhat 'unique' to every 
civilization and culture. Heroic epic oral poetry is a tool which man uses 
to overcome subconscious anxiety in the uncertainty of life. It facilitates 
the receiver to focus on the element of faith, transmitted via the 
metaphysical realm of myth. The magnificent stories told through heroic 
poetry show represents one's life-long quest to ultimately to find oneself, 
and to find power and inspiration within one’s self to overcome obstacles 
with seemingly undeniable odds. Has this inspiration been a mechanism 
in maintaining a spiritual balance of humanity in times of uncertainty and 
insecurity? Has the Highland Epos been the striving spiritual force in 
maintaining an collective Albanian identity? And lastly, can this poetry 
bridge the gap between the peoples of the respective branches of the 
Albanian family tree? I will be answering these questions and explaining 
how the Epos is the truly underlying unifying element for an Albanian 
ethos. 
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Christopher  Tushaj 
Short academic resume:  University of Tirana, Faculty of History and Philology. 
Masters of Science, Historical Linguistics, Indo-European Linguistics. Masters of 
Science, (omparative Albanian Literature, Concentration: Cultural Anthropology 
Arizona State University, Critical Language Institute’s Melikian Center US State 
Department Title VIII Fellowship Recipient (6x) 

• Intermediate Armenian, First Year Armenian 
• 2-nd Year Bosnian-Serbo-Croatian (Sarajevo) 
• Intermediate Bosnian-Serbo-Croatian 
• Advanced Mastery Albanian 494 June-August 2016 (Tirana) 
• First and Second Year Intermediate Albanian 294 
• University of Prishtina, Faculty of History and Philology  International 

Albanian Language and Culture Seminar Certificate of Completion 
• Bachelors of Arts in Spanish 3x Dean’s List Award Recipient, Distinguished 

Alumni Award Recipient September 2004 – August 2008 
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Prof. Zymer Ujkan Neziri 
Institute of Albanology, Kosova 
zneziri@hotmail.com  
 
 

Ballad Elements in the Legendary Albanian 
Heroic Epic: Motives for Acknowledgment in the 
Epic of Kreshniks  
 
 
The Epic of Kreshniks, a legendary heroic epic creation of Albanian oral 
poetry, righteously considered a poetic monument of Albanian and world 
cultural heritage, while bearing many differences to the ballad, a very 
important epic-lyrical poetic creation of Albanian oral poetry, also finds 
proximities with it, one of them being the ballad elements of the theme 
of recognition in Epos. The motif of brother-sister recognition (Vllastari 
and Gjini, or Alia of Luta), man-woman recognition (The young 
Konstantini or Imer Aga), as well as brother-brother recognition, plays an 
important role in the Albanian ballads. Such motif is present in the Epos. 
Another noteworthy ballad is the one portraying the ill and suffering 
brother-in-law. Recognition is inextricably linked to the loyalty and love 
of the characters, both in ballads and in the Epos. Drawing a parallel line 
between this resemblance, or sameness, testifies to the points of 
proximity of these epic and epic-lyrical poetic creations of Albanian oral 
poetry. This issue is of interest for the deepening of the studies of such 
problems in Albanian folklore, for the Epic of Kreshniks, especially for the 
ballad, studied so far successfully by our researchers Zihni Sako, Qemal 
Haxhihasani, Anton Çetta, Demush Shala, Sadri Fetiu, Enver Mehmeti, 
Shaban Sinani, Ndoc Papleka, Zeqirja Neziri etc. 

Keywords: Ballad elements, Legendary Albanian Heroic Epic, brother-to-
brother recognition, brother-in-law ballad, Epos of Kreshniks. 

 
Zymer Neziri has received all academic titles, scientific and educational, from 
assistant to scientific advisor, full time professor. He worked at the Institute of 
Albanology, Department of Folklore, from 1971, intermittently, and in 1992 he was 
allowed to return to work. 

mailto:zneziri@hotmail.com
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He has been a lecturer during 1998-2015 in the following institutions: SHLP, 

Prizren; Faculty of Philology and Faculty of Education, Prishtina; Faculty of 
Philology, Prizren; Faculty of Philosophy, Tetovo; and Faculty of Philology, Skopje. 
He has had visiting professorship in Italy, Austria, France and Poland. He has been 
participant at the scientific conferences in the Balkans, Europe, Asia and America. 
He has conducted two study visits in Austria and in the U.S.A. He is the author and 
the press editor of about 30 books and many scientific articles.  

He has published over 500 bibliographic items, most from the field of epic 
studies. He lives in Prishtina. 
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Nicola Scaldaferri  
Associate Professor of Ethnomusicology at the University of Milan 
nicola.scaldaferri@unimi.it 
 
 

New Perspectives in the Study of Albanian Epic 
Song: from Voice to Body 
 
 
The presentation aims to discuss the role of the body in the performance 
of Albanian epic songs. A research focused on the performance done with 
the aid of audiovisual techniques, show how the musical component has 
its own rules of functioning, where the gestural aspects and the 
involvement of the body are closely linked to singing. The research 
involved the study of archival recordings from the Milman Parry 
Collection of Oral Literature (hosted at Harvard University), and new data 
emerged from new fieldworks. 

 
 
Nicola Scaldaferri is Associate Professor of Ethnomusicology at the University of 
Milan, where he founded and directs the LEAV (Ethnomusicology and Visual 
Ethnograpy Lab, www.leav.unim.it). Among his interests: Albanian epics; Italian 
folk music; music and technology. His recent book (written with L. Ferrarini) Sonic 
Ethnography, Manchester University Press, received the Best Book Prize of the 
International Council for Traditional Music 2021. 
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Thomas McKean 
Elphinstone Institute Director, Aberdeen University 
Vice President, Société Internationale d’Ethnologie et de Folklore 
Executive Board, Kommission für Volkdichtung 
Elphinstone Institute, MacRobert Building, Aberdeen AB24 5UA, Scotland, UK 
T.A.McKean@abdn.ac.uk 
www.abdn.ac.uk/elphinstone 
 
 

‘He’s no gypsy’: Whose Meaning Is It Anyway? 
 
 
Who gets to decide what a song means? Reception theory (e.g., Iser) 
suggests that meaning is made in the space between the singer and the 
listener (Porter), but, in reality, two meanings are made, one in/for/by 
the former and the other in/for/by the latter. An individual’s 
interpretation of a song thus relies not just on internalized tropes, ideas, 
and traditions, but on the influence of others. The main one of these is, of 
course, the opposite number who provides the structural framework, 
personal context, and linguistic elements upon which interpretation 
hangs. But what of third-party influences on interpretation and meaning? 
How can someone, or a piece of information, outside the singer-listener 
dyad affect the interpretation of a song, sometimes profoundly, often 
permanently? 

 
 
 
Thomas A. McKean is a general folklorist specializing in Scots and Gaelic song, 
along with custom and belief. He is particularly interested in the relationship of 
traditional practices to the individual, the role of creativity in tradition, and in 
how singers acquire and adapt material to their own circumstances. Other 
research includes craft traditions, particularly boatbuilding projects with young 
people, and their role in building social resilience and community. He is Director 
of the Elphinstone Institute at the University of Aberdeen, Vice President of the 
Société Internationale d’Ethnologie et de Folklore, and an Executive Board 
member and former President of the Kommission für Volkdichtung. He is also part 
of the James Madison Carpenter Project team, and established the North East 
Folklore Archive at Mintlaw, Aberdeenshire, as part of his work as Traditional 
Music Resident for Banff and Buchan District Council (the Banff and Buchan 
Collection). 

mailto:T.A.McKean@abdn.ac.uk
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Some publications include, ‘The Tarves People’s Party – Fire, Planning, and 

Community’ (2021), ‘Multi-Layered Communication and Function in Scottish 
Traveller Cant’ (2021), ‘The Sound of Silence – Dementia, Language Loss, and Being 
Heard’ (2021), ‘Willie Mathieson and the Primary Audience for Traditional Song’ 
(2018), ‘Stories Beyond the Text: Scottish Travellers’ Contextual Narratives and 
“The Jolly Beggar”’ (2015), and ‘Stewardship and Evolving Fidelity in a Scottish 
Fire Festival’ (2013). 
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